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HERBAL BED

It is my pleasure to welcome you to Peter Whelan’s THE HERBAL BED, the first production of Auckland
Theatre Company’s 1998 Montana Season SEVEN PLAYS OF PASSION.

THE HERBAL BED is based on actual events which occurred in Stratford-upon-Avon in the summer of 1613,
when William Shakespeare’s eldest daughter Susanna was publicly accused of having a sexual liaison with
Rafe Smith, a married neighbour and family friend. From these facts, the playwright has crafted a beautiful-
ly detailed and complex “moral thriller”, infused with the spirit of Shakespeare himself. Whelan endows his
Susanna with all the life, imagination and humanity of her famous father. Ironically, it is these very qualities
which place her in the path of temptation and threaten to destroy her marriage, her husband’s good works
and the couple’s ability to function within the claustrophobic and puritanical society that was Stratford-
upon-Avon nearly four hundred years ago. This conundrum is still with us in the summer of 1998. Life poses
many possibilities and pleasures. We keep passion in check to function within parameters set by our
responsibilities and duties to family, friends and society at large. Occasionally though we, like Susanna,
yield to temptation and must deal with passion’s consequence. Perhaps this is Whelan’s point: to yield is
human; to forgive, divine.

Tonight's performance is made possible through major funding from Creative New Zealand and Auckland
City’s Arts Alive Pragramme. ATC salutes our cultural partners, particularly Principal Sponsor Montana
Wines and Production Sponsor Kensington Swan and gratefully acknowledges the continuing support of
TVNZ, The Carlton Hotel, Air New Zealand, Arthur Andersen, BDO, Alternative Rentals, Canon and Newstalk
ZB. Similarly, ATC is indebted to Paul Minifie and his team at the Maidment Theatre.

With THE HERBAL BED, Auckland Theatre Company celebrates its 21st production, a “coming-of-age” of
sorts. On behalf of us all, | would like to express our gratitude for the support of the many artists and audi-
ences, particularly ATC subscribers, who have played a crucial role in the Company’s growth and develop-
ment,

| wish you a safe and happy summer and look forward to seeing you at HONOUR, the next production of the
SEVEN PLAYS OF PASSION.

Frn P4

AUCKLAND

Simon Prast

PRODUCER
COMPANY




R —————————————————— Kensington Swan

Barristers, Solicitors, & Notaries Public
Dear ATC Patron

N
— Kensington Swan is delighted to take the lead in 1998 as sponsor of The Herbal Bed, the first offering in

g Auckland Theatre Company’s Seven Plays of Passion.
The inspiration for the play, “a small handful of facts”, and the climactic courtroom drama in the Second Act
are logical points of attraction for a law firm. So too are the intellectual and moral questions and the issues of
1 conscience, truth and honour presented by the playwright in his masterful fusion of fact and fiction. Other ele-
ments of the play - passion, tenderness, erotic love - are, perhaps, not things one would so readily associate
AUCKLAND CITY with commercial faw. But' i.t is true of life in general that we need to look outside our daily lives to nurture
| aspects of the human condition.

Auckland Theatre Company offers us the chance'to do just that, not only through The Herbal Bed, but with a
season of high-class international drama, brought about by its commitment to and passion for the place of the-

Auckland, a city with a pas S’i@ Iy for outstanding performances atre in our lves.

Enjoy.
T et G e Aelies - AP = P h
Auckland City is proad to sponsor this season of passionate theatre from Auckland Theatre Company Patrick Learmonth
Partner
NEEDARENTALCAR? | [ np pgin? ™ e
We have new cars from $45/day, including GST, 0 ’n @ Dear Auckland Theatre Company Patron MONTANA

| insurance and unlimited kilometres.

/
*  We have older ones from $29/day in all. ? yd H ’
‘ *  We are opposite the Downtown Railway Station. v R 0 a , n P

*  We offer a free pickup service.

There is much similarity in creating great theatre and great wine. Both demand creativity, patience, passion
and expertise.

Or in the Bard’s own words:
“If it be true that good wine needs no bush, ‘tis true that a good play needs no epilogue.”
(Rosalind, As You Like It)

of facinating desert plants
that thrive in the heat.

ldeal for pots and
dry gardens.

Montana is proud to continue its partnership as Principal Sponsor with the Auckland Theatre Company and we
celebrate our shared pursuit of excellence and our enjoyment of the things that enrich our lives.

~ cKe2020

I trust you will find food for the brain as well as the soul in The Herbal Bed, the firstin the series of Seven Plays
of Passion that make up the 1998 Montana Season.

Sl

Peter Hubscher
Managing Director
Montana Wines Ltd

PROUD TO ASSIST THE ARTS

ALTERNATIVE RENTAL CARS

115 Beach Rd, Auckland

Phone (09) 373-3822
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The grey-eyed morn smiles on the frowning night,

Chequering the eastern clouds with streaks of light;

And flecked darkness like a drunkard reels

From forth day's path and Titan's' fiery wheels:

Now, ere the sun advance his burning eye,

The day to cheer and night's dank dew to dry, 3

I must up-fill this osier cage of ours T
With baleful weeds and precious-juiced flowers. ;

The earth that's nature’s mother is her tomb; !

What is her burying grave, that is her womb:

And from her womb children of divers kind

We sucking on her natural bosom find,

Many for many virtues excellent,

None but for some, and yet all different. .
0, mickle? is the powerful grace that lies S e
In herbs, plants, stones, and their true qualities:;

For nought so vile that on the earth doth live, |

But to the earth some special good doth give;

Nor aught so good, but, strain’d from that fair use, | BIShOp Parry' l see

Revolts from true birth, stumbling on abuse: o
Virtue itself turns to vice, being misapplied, familiar ones I have at

And vice sometime’s by action dignified. I Worcester... Chamomile...
Within the infant rind of this small flower Sage___ Fennel...

Poison hath residence, and medicine power:

For this, being smelt, with that part cheers each part, Wormwood?
Being tasted, slays all sense with the heart.

Two such opposed kings encamp them still

Iin man as well as herbs, grace and rude will; ) 2 1
And where the worser is predominant, ' R
Full soon the canker death eats up that plant.

XVI Sour Pomegranates

1 the Titan - Helios, god of the sun ' WINIT e f.. 7
2 great KAl :.\'P I L T P

; 1‘ ..If"'_'-.-:.-:'a,"- A
you about my father.
John: His breathing.
Is it worse? |

Susanna: No... He still takes |
the pomegranate oil.

Susanna: | wanted to talk to ‘

Xill Fennel




Peter Whelan was born in Newscastie-
under-Lyme in 1931; attended Hanley High
School until 1949 then graduated from Keele
University in 1955. Peter has a varied work
background, which includes working as a
manservant at Uffington Hall, Lincolnshire,
an English teacher for the Berlitz School in
Norway and later, as an advertising copy-
writer and director in London. Peter was 40
before he wrote his first script, Captain
Swing.

Peter was drawn to writing this play by
‘wishing to counteract despairing visions of
humanity as innately violent or socially bru-
talised’. He comments that 'l feel any play |
embark on must take me into the mysterious

Selected Plays:

1978 CAPTAIN SWING

1981 THE ACCRINGTON PALS
1982 CLAY

1986 WORLD'S APART

areas of human connection. The
forces released must be beyond my
absolute control. | must never know
all the answers. The wastage of
human conflict — often seen against
a background of larger conflict —is,
| suppose, my preoccupation.”’

Whelan's plays are most successful
when his overt question — "How
shall we live?” ~ is set in the conun-
drum of incorporating private needs
and expression with the recognition
and responsibility of social

. demands.

He currently lives in London where
he is an Honorary Associate for the
Royal Shakespeare Company.
Divine Right and The Herbal Bed
received the Writer's Guild of Great
Britain Award for Best Regional
Theatre Play, 1996. Divine Right
also received the TMA award for
Best New Play. Peter received the
Lloyds Private Banking Award as
Playwright of the year for The
Herbal Bed. The play was nominat-
ed for the Southbank Show Awards
and the Olivier Awards. Divine
Right and the Herbal Bed also
received the Eileen Anderson/
Central Broadcasting Drama Award
for 1996.

1991 THE BRIGHT AND BOLD DESIGN

1992 THE SCHOOL OF NIGHT
1994 PENTECOST

1995 THE HERBAL BED

1996 DIVINE RIGHT

Source: Contemporary Dramatists, St James Publishing 1993 5th Edition, pg, 703-704

What we know

We know that in 1607 Shakespeare’s elder daughter,
Susanna, married John Hall, a successful physician. They set
up home atwhat is now called Hall’s Croft. They had a daugh-
ter, Elizabeth, an only child. Five years later, when Susanna
wayg thirty, she was publicly slandered by a young gentleman,
“John Lane (or Jack as I call him) , second son of the well-
heeled family of Alveston Manor. We know that Susanna
brought a charge of defamation against him in the diocesan
court at Worcester Cathedral, which is how we have the
exact wording of the slander, from the court archive.

Jack Lane claimed that Susanna Hall ‘had the runinge in
the reynes and had been naught with Rafe Smith at John
Palmer'.

We know that Rafe Smith was a haberdasher and hatter
of Sheep Street, Stratford. He was, more than likely, a friend
of the Halls, since his uncle, Hamnet Sadler, was closely
associated with Susanna’s father. John Palmer was a cousin
of Smith’s with a house in Stratford.

Jack Lane was twenty-three when he defamed Susanna.
We know that he also later libelled the vicar of Holy Trinity
and was sued for riot and charged with drunkenness by the
churchwardens.

We know that Vicar-General Goche presided over the
court in Worcester Cathedral and is thought to have been a
puritan. Bishop Parry we know to have been a man celebrat-
ed for his sermons at James’ Court, not a supporter of the
puritanical tendency.

Dr Hall certainly was of that tendency. He is on record as
calling for firm church discipline, but he was no bigot. He
treated Catholics and he married Susanna, who had once
been on the list for not receiving the sacrament at Holy Trinity
Church. (This could have carried the stigma of leanings
towards Rome). As for Susanna’s character, what little we
know is from the epitaph on her tomb, close to
Shakespeare’s.

We have a goldmine of information on Hall as a doctor
since he left behind a unique, detailed casebook. Joan Lane’s
John Hall and his Patients contains a facsimile of the seven-
teeth century translation from the Latin. As you will find, |
have raided it frequently.

But, in the end, the play was never intended as historical
documentary. It was the pain of the moral dilemma detectable
behind this small handful of facts that drew me to write it.

Peter Whelan

Director

Directing: Theatre: ATC: Three Tall

Women, Angels in America,

Lovelock’s Dream Run. Performing

Arts School, UNITEC: The End of the

Golden Weather, Macbeth, The

Beggars Opera, Agamemnon, A

Midsummer Night's Dream, The

Diary of Anne Frank. Aotea Centre:

My Fair Lady. Mercury Theatre: The

Rose Tattoo, Hamlet, The Cherry

Orchard, A View from the Bridge,

Three Musketeers, Twelfth Night, A

Streetcar Named Desire, Major
Barbara, Camille, The Widowing of Mrs Holroyd, Absurd Person
Singular, The Mouseman, A Marvellous Party, Jacques Brel Is Alive
and Well and Living in Paris, The Misanthrope, You Can't Take It With
You, You Never Can Tell, Charlie’s Aunt, Skin of Our Teeth, Forget Me
Not Lane. Theatre Corporate: The Three Sisters, Cabaret, Wha's
Randy, Hamlet, Phaedra, The Sleeping Beauty, Murder in the
Cathedral, Tartuffe, The Seagull, Twelfth Night, Spring Awakening,
The Dolls House, The Plough and the Stars, Sweeney Todd, The
Caretaker, Richard 11, Under Milk Wood, East Street, Pygmalion, The
Fantastiks, Tom Sawyer, Two Tigers, The Cherry Orchard, The Clowns,
Measure for Measure, Bluebeard, Cider with Rosie, A Christmas Carol,
Love on The Dole, A Midsummer Night's Dream, The Beatles, Beauty
and the Beast, The Apple Tree, The Passion of Christ The Beggars
Opera. Central Theatre Auckland: Two Tigers, The Winslow Boy, The
Importance of Being Earnest, Waiting for Godot, The Trail of the
Catonsville Nine, Romeo and Juliet. Christchurch Arts Festival:
Tartuffe. Opera: NZ Symphony Orchestra: Das Rheingold. Canterbury
Opera: Rigoletto. Indiana University: Madame Butterfly. Hawkes Bay
Opera: Tosca. National Opera of New Zealand: The Turn of the Screw,
The Rise and Fall of the City of Mahogany. Mercury Opera: Porgy and
Bess, The Marriage of Figaro, The Barber of Seville, Turandot, Don
Giovanni, Faust. Madame Butterfly, Lucia Di Lammermoor, The
Mikado, The Tales of Hoffman, La Traviata, Tosca, Carmen. Auckland
Symphonia: La Traviata. Musicals: Mercury Theatre: The Rogers and
Hart Show, The Irving Berlin Show, Let’s Do It, Carousel, South Pacific,
The Sound of Music, West Side Story. Acting: ATC: Travels With My
Aunt, Oleanna, Someone Who'll Watch Over Me. Theatre Corporate: A
Kind of Alaska, Hornsby, One for the Road, Betrayal, A Winter’s Tale,
King Lear, Lady with Lapdog, The Elephant Man. Christchurch Festival:
The Royal Hunt of the Sun. Mercury Theatre: Mac Crunes Guevara,
The Three Sisters, Conduct Unbecoming, Canterbury Tales, A Man for

all Seasons, As You Like It, Oh What a Lovely War. Training: Royal Academy
of Dramatic Art (RADA) London 1959, NZ Players 1957. Positions: Current
Director The Actor’s Space and Head of Major in Directing/Writing, School
of Performing and Screen Arts (UNITEC). Artistic Director Mercury Theatre
1985-1992, Director National Opera of NZ 1982. Director Theatre Corporate
1975-1981, Director Mercury Theatre 1971-1973, Director and Tutor RADA
1959-1971.

Designer

Theatre: ATC: Master Class,
Arcadia, Dancing at Lughnasa.
Melbourne Theatre Company: The
Herbal Bed* Arcadia*, Hysteria*.
Sydney Theatre Company: The
Threepenny Opera* Downstage
Theatre: Let's Do [t Mercury
Theatre: Hamlet, Yerma, Wild Honey,
Romeo and Juliet, Hayfever, Cat on a
Hot Tin Roof*, Squatter, Camille,
Ladies Night, The Normal Heart, The
Widowing of Mrs Holroyd, Rivers of
China, Summit Conference, Summer, Loving Women, ‘Night Mather.
Opera: Opera New Zealand: // Trovatore*, Don Giovanni*. Mercury
Theatre: La Traviata, Lucia Di Lammermoor, Carmen*, Faust, Don
Giovanni, Turandot. Metropolitan Opera/Mercury Theatre: The
Marriage of Figaro. Auckland Qpera: The Flying Dutchman* The
Magic Flute* Victoria State Opera: Don Giovanni*, The Pearl Fishers.
Opera Australia; Falstaff*. Musicals: Mercury Theatre: West Side
Story, South Pacific, A Slice of Saturday Night A Marvellous Party,
Peter Pan - The Musical, Stepping Out, The Pack of Women. Aotea
Centre: My Fair Lady. Film: Possum. Special Projects: Placido
Domingo at Western Springs, Kiri Te Kanewa at the Mission (IMG),
CEPSI Opening Ceremony (Christchurch). Training: Bachelor of
Spatial Design 1996, A.LT. Position: Head of Design and Associate
Director Mercury Theatre 1984-1990. Awards: 1997 Finalist in NZ
Film/TV Awards in Best Craft in Short Film Drama section, Winstan
Churchill Memorial Fellowship 1987. Exhibitions: Prague
Quadriennal, Czechoslovaskia 1991. * Costume Design only.
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Barnabus Goche ? \

Theatre: ATC: Debut. Independent:
The Secret Garden, Jesus Christ
Superstar (New Zealand and
Australia Tour). Court Theatre: She
Loves Me. One Man Show: Footlights
and Fancy Free. Watershed Theatre:
Aladdin, Othello, Cabaret. Mercury
Theatre: Lucia Di Lammermoor,
South Pacific, Beauty and the Beast,

Footrot Flats, Sweet Charity, Pirates
of Penzance, Shadowlands, Julius
Caesar, A Slice of Saturday Night,
Duchess of Malfi Merchant of Venice, Carousel, Sweeney Todd.
Fortune Theatre: Side by Side by Sondheim. New York Theatre of
Actors: Fair Play for Eve, Success. Customhouse Theatre: Sesshin.
Downstage Theatre: The Biograph Girl. Mercury Theatre: Jesus Christ
Superstar, Godspell, Midsummer Night's Dream. More Canterbury
Tales: Trumpets and Drums, Well Hung. Central Theatre: You're a Good
Man Charlie Brown. Television: Hercules, Xena, High Tide, Ray
Bradbury Theatre IV, Sinking of the Rainbow Warrior, Issues/More
Issues, Heroes, Both Sides of the Fence, Childsplay, Gather Your
Dreams, Radio Waves, A Going Concern. Film: Which Way Home,
Minders, Merry Christmas Mr. Lawrence. Concerts: Schweppes
Showtime, Symphony Under the Stars, Soloist Auckland Philharmonic
Orchestra’s Light Series, Saloist Christchurch Symphony Orchestra’s
Light Series. Radio Programmes: Sondheim Shadows & Light,
Beatles by Bridger, Early Elton, West End Musicals, Songs of
Broadway.

L AN
Elizabeth Hall

Theatre: ATC: Debut. Video: TVNZ
Production; Singalong with Beanie.
Television: What Now. Training:
Drama, Suzuki violin, singing, bal-
let, tap, Irish dancing. The Herbal
Bed is Cherri's professional stage
debut.

John Hall ( R )

Theatre: ATC: Molly Sweeney, Arcadia,
Market Forces, Travels With My Aunt,
Dancing at Lughnasa, Daughters of
Heaven. Mercury Theatre: The HRose
Tattoo, Weed, Merchant of Venice,
Shadowlands, The Crucible, Cat on a Hot
Tin Roof, Single Spies, Turandot, Hamlet,
Counting Blackbird, The Cherry Orchard,
A View from the Bridge, The Three
Musketeers, Nana, South Pacific, The

Homecoming, Twelfth Night, Ladies
Night, Oedipus Rex, Sound of Music,
Breaking the Code, Romeo and Juliet, A

Streetcar Named Desire, Peter Pan - The Musical, The Winslow Boy,
Tales of Hoffman, The Siamese Twins, Bert and Maisie, The Normal Heart,
Kiss Me Kate, The Mouse Man, The Misanthrope, Macbeth, The Rocking
Cave, Kean, Jumpers, Annie Get Your Gun, Lear, Lulu, Mister King Hongji,
Guys and Dolls, The Lady’s Not for Burning, The Threepenny Opera, Skin
of our Teeth, Love’s Labour’s Lost, Conduct Unbecoming, A Man for all
Seasons, Mac Crunes Guevara. Central Theatre: The Tempest, See How
They Run, A Streetcar Named Desire, Boys in the Band. Four Seasons
Theatre: Equus, Crucible. Fortune Theatre: You're a Good Man Charlie
Brown, Dracula, The Nuns, The Maids, Medea. Centrepoint Theatre:
Music Hall, Night at the Races, A Dolls House, Dusa Fish Stas and Vi, The
Foursome, Middle-Age Spread, Twelfth Night. Theatre Corporate: Happy
End, Fen, Tom and Viv, Wednesday to Come, The Winter’'s Tale, Sheniken,
Three Sisters, Cabaret, The Ragged Trousered Philanthropists, King Lear,
The Threepenny Opera, Vinegar Tom, A Street Called Straight, Riptide,
Lady From the Sea, The Trial, Fanshen, La Ronde, Waiting for Godot, Total
Eclipse, Accidental Death of an Anarchist. Television: Riding High,
Hercules, Xena, Mysterious Island, Plainclothes, Marlin Bay, Shortland
Street, Kurt Vonnegut, Monkey House, Heart of the High Country, Ray
Bradbury Theatre, Buck House, Away for the Weekend, The Deb Ball,
Hunters Gold. Film: Every Woman’s Dream. Training: New Zealand
Drama School 1971; apprentice actor Mercury Theatre 1972-73.

!

|
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Hester Fletcher

Theatre: ATC: Arcadia.
Television: Plainclothes.

_MI
Elizabeth Hall

Theatre: ATC: debut. Clara Marionette
Independent: Nutcracker  Suite.
Performing Art School Production:
Operetta. Television: Swiss Family
Robinson, Xena. Training: Performing
Arts School, Drama Alive-Grade 4.
Current Tuition: ballet, piano, speech
and drama.

7

Ak
Bishop Parry

Theatre: Acting: ATC: All My Sons.
Maidment Theatre: Titus
Andronicus. Acotea Centre: My Fair
Lady. Downstage Theatre: The Life
and Times of Galileo. Mercury
Theatre: A Man for all Seasons,
Conduct Unbecoming, Te Raukura,
Love’s Labour’'s Lost, The
Threepenny Opera, The Normal
Heart, Major Barbara, Camille,
Squatter, Single Spies, The Cherry
Orchard, Cat on a Hot Tin Roof, The

Crucible, Skin of Our Teeth. Theatre Corporate: The Seagqull,
Murder in the Cathedral, Lady from the Sea, King Lear, Ragged
Trousered Philanthropists, Cabaret, The Three Sisters, The
Winter’s Tale, Gulls. Gateway Theatre: Private Lives, Arms and the
Man, The Glass Menagerie, Waiting for Godot, Blithe Spirit. Central
Theatre: Biggles. Theatre: Directing: includes: Centrepoint
Theatre: The Nuns, The Twa Tigers, Kennedy’s Children, Twelfth
Night. Theatre Corporate: Metamorphosis, Bent, The Song of
Johnny Muscle, The Elephant Man, The End of the Golden Weather,
Betrayal, One For the Road, Schweyk in the Second World War.
Mercury Theatre: Sweeney Todd, Peter Pan, Romeo & Juliet,
Fiddler on the Roof, The Secret Rapture, M. Butterfly, Ladies Night,
Shadowlands, Shirley Valentine. Television: City Life, Hercules:
The Sword of Veracity, Xena, Marlin Bay, One West Waikiki. Film:
Jack Be Nimble. Position: Director Maidment Theatre, University
of Auckland.
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Rafe Smith
Theatre: ATC: debut. Maidment
Theatre: True West, The
Homecoming, The Caretaker, The
Boat, The Lucky Spot, Exile, Hitting
Town. The Pumphouse; The Lover,
The Dumb Waiter. Galaxy Theatre:
Equus. Heritage Theatre: Bad Jelly
the Witch. Mercury Theatre: Judy,
East, A View from the Bridge, Three
Musketeers, Burn This, The
Homecoming, Twelfth  Night,
Squatter, Death of a Salesman.
Independent: Out in the Cold (New
Zealand Tour). Theatre Corporate: King Lear, Bad Jelly the Witch,
The Trial, Children’s Theatre. Magic Productions: The Wind in the
Willows, Bad Jelly the Witch. Television: Duggan, Xena, High Tide,
Private Eyes, Open House, Out in the Cold. Film: Fluff, East End
Rockers, The Vistant, Came a hot Friday, Savage Islands.

_ KARL URBAN

Jack Lane

Theatre: ATC: Debut. Taki Rua
Depot:  Our Country’s Good.
Television: Hercules, Amazon
High, Xena, Small Town Blues,
Coverstory, Pathways, Shortland
Street, White Fang, Homeward
Bound, Shark in the Park lll, Ette
Rout — Pioneer Woman. Film: Via
Satellite, Heaven. Short Film:
Clown Story.

usanna Hall

Theatre: ATC: Debut. Watershed
Theatre:  Assassins, Cabaret.
Mercury Theatre: Via Satellite, This
Joint is Jumpin’, M. Butterfly, The
Sex Fiend, Carousel, A Marvellous
Party, Nana, Yerma, South Pacific,
Rodgers and Hart, The Irving Berlin
Show, Agnes of God. Theatre
Corporate: Hedda Gabler, Absurd
Person Singular, Macbeth,
Stretchmarks, As Is, Pass It On, Top
Girls, Trafford Tanzi, The Winter's
Tale, Top Girls, King Lear, A Street Called Straight, The Lady from the
Sea, The Trial. Downstage Theatre and Inside Out Theatre: The
Threepenny Opera. Centrepoint Theatre: Strip, Breaking the Silence,
The Real Thing, Side by Side by Sondheim. Other Theatre: The Front
Lawn: The One That Gat Away (National and International Tour). Paul
Dainty-Aotea Centre: The New Rocky Horror Show. Adelaide Festival
of The Arts: Twelfth Night. Baycourt Theatre: Follies. Independent
Production: Trojan Woman. Television: Xena, Shortland Street,
Hercules, Letter to Blanchy, Full Frontal (Australia), Open Home,
Seekers. Film: I'll Make You Happy, The Ugly, I'm So Lonesome |
Could Cry, Game With No Rules, Desperate Remedies, The Footstep
Man, Linda’s Body, Danny & Raewyn. Music: Auckland Philharmonia
Orchestra-Aotea Centre: Tell Me On A Sunday. Guest Artist for Sir
Harry Secombe, Christmas in the Park. Wellington Music Theatre:
Side by Side by Sondheim. Hero Festival: From Bizet to Broadway.
Bay of Islands Arts Festival: Fagade. Radio New Zealand: Sondheim
and Danny Kaye Specials. Awards: Best Actress Sitges Festivai,
Spain 1993 (Desperate Remedies), NEGA Rising Star Award 1993,
Gofta Best Television Actress Award 1987 (Danny & Raewyn),
Evening Standard Award Best Actress 1987 (Breaking the Silence).
Training: Theatre Corporate Drama School.

AUCKLAND THEATRE COMPANY

By Arrangement with the Royal Shakespeare Company

Present:s

THE

HERBAL BED

BY PETER WHELAN

conjunction with Duncan Weldon Productions, on 10 April 1997

First Production of the 1998 Montana Season

This play was commissioned by the RSC and first performed at The Other Place, Stratford upon Avon on 8 May 1996; West End opening, in

Director Raymond Hawthorne
Designer Tracy Grant
Lighting Design Vera Thomas
Wardrobe Elizabeth Whiting

Stage Manager
Assistant Stage Manager
Technical Manager

Gregory Smale
Rachel D'Aguiar
T.0. Robertson

Properties Suzanne Gratkowski
CAST
in order of appearance
Rafe Smith Michael Lawrence
Hester Fletcher Emmeline Hawthorne
Jack Lane Karl Urban
Bishop Parry Paul Minifie
John Hall Ross Duncan
Susanna Hall Jennifer Ward-Lealand
Elizabeth Hall Cherri Hartigan
Elizabeth Hall Mia Koning

Barnabus Goche

There will be a 15 minute intermission

Auckland Theatre Company
Producer
Assoc. Producer - Marketing
Business Manager
Production Manager
Patron Services Manager

Trust Board

Jim Macaulay Chairman  Tim MacAvoy  Simon Prast  Hinemoa Elder

Grant Bridger

The role of Elizabeth will alternate with Mia performing Monday, Wednesday and Friday and Cherri performing Tuesday, Thursday and Saturday

Simon Prast

Amy Drury
Susanne Ritzenhoff
Ross Joblin

Leal Butler

David Haywood

John Taylor




Doctors, Witches and Women in Shakespeare’s Time

Selett  Obfervations
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“Select Observations on English
Bodies”, published 20 years after
the death of John Hall, offers a
good illustration of Elizabethan
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Auckland Theatre Company would like to thank:
Muriel Fischer - Marketing Assistant for THE

HERBAL BED

Anoushka Akel

Roger Marbeck

Tippets

Cath Cardiff

Annie Single

Bill Paynter PIX DESIGN
Bill McColl

Arch & Jane Inhouse Design
John McDermott

Sun Sprout Ltd
Alternative Rentals

Wardrobe Staff
Fiona Nichols
Brett Garton
Mardi Sims
Fiona McRae
Bernard Jackson
Rebekah Kelly

MAIDMENT
THEATRE

The Maidment Arts Centre
Paul Minifie Director
Steven Marshall Administrator

Violet Ryan Box Office

Mark Burlace Technical Manager

Andrew Malmo Technician

Justine Hardingham Front of House
Manager

Cover Photo: John McDermott

Title Treatment: In-House - Arch McDonnell
Programme: Pix Design - Bill Paynter
Compiled by: Amy Drury and Muriel Fischer
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Rafe Smith
Theatre: ATC: debut. Maidment
Theatre: True West, The
Homecoming, The Caretaker, The
Boat, The Lucky Spot, Exile, Hitting
Town. The Pumphouse: The Lover,
The Dumb Waiter. Galaxy Theatre:
Equus. Heritage Theatre: Bad Jelly
the Witch. Mercury Theatre; Judy,
East, A View from the Bridge, Three
Musketeers, Burn This, The
Homecoming, Twelfth  Night,
Squatter, Death of a Salesman.
Independent: Qut in the Cold {(New
Zealand Tour). Theatre Corporate: King Lear, Bad Jelly the Witch,
The Trial, Children’s Theatre. Magic Productions: The Wind in the
Willows, Bad Jelly the Witch. Television: Duggan, Xena, High Tide,
Private Eyes, Open House, Out in the Cold. Film: Fluff, East End
Rockers, The Vistant, Came a hot Friday, Savage Islands.

__KARL URBA

Jack Lane

Theatre; ATC: Debut. Taki Rua
Depot: Qur Country’s Good.
Television: Hercules, Amazon
High, Xena, Small Town Blues,
Coverstory, Pathways, Shortland
Street, White Fang, Homeward
Bound, Shark in the Park lll, Ette
Rout — Pioneer Woman. Film: Via
Satellite, Heaven. Short Film:
Clown Story.

Susanna Hall

Theatre: ATC; Debut. Watershed
Theatre:  Assassins, Cabaret.
Mercury Theatre: Via Satellite, This
Joint is Jumpin’, M. Butterfly, The
Sex Fiend, Carousel, A Marvellous
Party, Nana, Yerma, South Pacific,
Rodgers and Hart, The Irving Berlin
Show, Agnes of God. Theatre
Corporate: Hedda Gabler, Absurd
Person Singular, Macbeth,
Stretchmarks, As Is, Pass It On, Top
Girls, Trafford Tanzi, The Winter's
Tale, Top Girls, King Lear, A Street Called Straight, The Lady from the
Sea, The Trial. Downstage Theatre and Inside Qut Theatre: The

Threepenny Opera. Centrepoint Theatre: Strip, Breaking the Silence, - -

The Real Thing, Side by Side by Sondheim. Other Theatre: The Front
Lawn: The One That Got Away (National and International Tour). Paul
Dainty-Aotea Centre: The New Rocky Horror Show. Adelaide Festival
of The Arts: Twelfth Night. Baycourt Theatre: Follies. Independent
Production: Trojan Woman. Television: Xena, Shortland Street,
Hercules, Letter to Blanchy, Full Frontal (Australia), Open Home,
Seekers. Film: I'll Make You Happy, The Ugly, I'm So Lonesome |
Could Cry, Game With No Rules, Desperate Remedies, The Footstep
Man, Linda’s Body, Danny & Raewyn. Music: Auckland Philharmonia
Orchestra-Aotea Centre: Tell Me On A Sunday. Guest Artist for Sir
Harry Secombe, Christmas in the Park. Wellington Music Theatre:
Side by Side by Sondheim. Hero Festival: From Bizet to Broadway.
Bay of Islands Arts Festival: Fagade. Radio New Zealand: Sondheim
and Danny Kaye Specials. Awards: Best Actress Sitges Festival,
Spain 1993 (Desperate Remedies), NEOA Rising Star Award 1993,
Gofta Best Television Actress Award 1987 (Danny & Raewyn),
Evening Standard Award Best Actress 1987 (Breaking the Silence).
Training: Theatre Corporate Drama School.
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