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Following the marvellous opening night
of ART Hinemoa Elder helped Simon
Prast and | draw the winner of the
2000 Season Subscriber Prize Draw.

The winning subscriber has the use of a
new Volvo S40 Turbo for a year, complete
with full service and maintenance.

As a Platinum sponsor of the Auckland
Theatre Company we are delighted to
support the company's drive for
subscriptions by providing the loan of
the superb S40 Turbo.

The S40 Turbo accents the new more
curvaceous design, with an abundance
of specification with the added pleas-
ure of knowing you are driving in one
of the world's safest mid-size cars. |
invite you to test drive one of the new
breed of Volvos. As a further gesture,
should you be considering purchasing a
new car, take along proof of your ATC
subscription to your Volvo dealer and |
will ensure it will be reflected in your
discussions on price.

The lucky subscriber is not the only new
driver of a Volvo. Since the beginning
of this year, the Auckland Theatre
Company has been gliding around
Auckland in a Volvo V70 Estate. You
may have noticed the silver car with
the distinctive Arts + Business signage.
The car gets our sponsorship on the
road and provides tangible support to
the theatre company.

The WILD CHILD season has got off to a
great start. | am sure you will enjoy
Collected Stories.

\K |

John Snaith

GENERAL MANAGER
Scandinavian Vehicle
Distributors

As Diamond sponsor of Auckland

Theatre Company, we at Rydges

Auckland enjoy hosting ATC's backstage
briefings held before each play begins.
Don't miss the next briefing about THE 4,
BEAUTY QUEEN OF LEENANE - held at

6pm, Monday 3 April at Rydges.

The briefings are a chance for you to

meet the directors, designers and actors P

who will talk about their particular '

approach to the production. A model of =
the set and costume designs will also ' i

be on display.

At our Circa restaurant, we pride our-
selves in serving superb pre-theatre
dinners promptly to ensure that you ' |I

4

*Cured salmon and avocado tartar with ”
tomato croute

don't miss curtain up.

Some highlights of our new menu are:

*Pot-roasted chicken breast over a
pesto mash topped by crisp Parma ham

*Chocolate nemesis under a white
chocolate marscapone

We look forward to hosting you soon.

John Clarke

GENERAL MANAGER
Rydges Hotel Auckland
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N~ UNITEC
U SCHOOL of PERFORMING
and SCREEN ARTS

Sarah Wiseman, appears in

‘Collected Stories’

She’s another one

of our graduates

Many other talented young actors, dancers, film makers, directors, writers,
set, costume and prop makers, sound and lighting technicians train at the
school each year. For information about our Bachelor of Performing and
Screen Arts or Diploma in Performance Technology, call 0800 10 95 10.

UNITEC Institute of Technology, Mt Albert, AUCKLAND

-~ (ROA

RESTAURANT & BAR

Corner Federal & Kingston Streets
Auckland City
New Zealand

P

»

f1c¢

Telephone +64 9 375 5922
Facsimile +64 9 375 5901

www circa_auckland@rydges.com |

Circa restaurant is the winner of the 1999 Corban's

Food and Wine Challenge - Best Hotel Restaurant




"[A] woman from the audience asks: ‘Why are there so few women
on this panel? Why are there so few women in this whole week's
program? Why were there so few women among the Beat Writers?'

and [Gregory] Corso, suddenly utterly serious, leans forward and

says: ‘There were women, they were there, | knew them, their
families put them in institutions, they were given electric shock.
In the '50s if you were male you could be a rebel, but if you were
female your families had you locked up. There were cases, | knew
them, someday someone will write about them.”

-from Stephen Scobie’s account of the Naropa Institute tribute to
Ginsberg, July 1994

The fifties had a choke hold on consciousness, the industrial age

at its most insidiously rote and conformist. The Beats were the only
game in town or, as journalist Bruce Cook says, "the only revolution
going on at the time." The women of the Beat Generation, with rare
exception, escaped the eye of the camera; they stayed underground,
writing. They were instrumental in the literary legacy of the Beat
Generation, however, and continue to be some of its most prolific
writers.

This book is a collection of women who participated in a revolution
that forever changed the landscape of American literature. Before
the late forties and early fifties, poetry was buttoned up tight. The
Beats helped make literature a democracy, a game with no rules,
All you needed, they believed, was passion and a love of the written
word. As the movement spread, the Prufrockian ennui and
weltschmerz of Eliot gave way to Beat vision and word jazz, and
the literary world was never the same,

Beat was a counterculture phenomenon, a splash of cold water in
the face of a complacent society, that radiated out from certain
places in America, primarily New York City and San Francisco, and
consisted of many people, not all of whom received the attention
of the mass media. Diane di Prima, considered by many to be the
archetypal Beat woman, started her own press rather than wait for a
publisher to come knocking. When a major house finally did pursue
her, it was for erotica - Memoirs of a Beatnik - not her poetry. Elise
Cowen, who typed Kaddish for Allen Ginsberg, was in her own right
a strong and prolific poet whose work has never been published
until now,

To place their accomplishments in context, it is important to under-
stand why, in the seemingly idealized fifties' America of comfort

and capital, anyone, man or woman, would choose to live marginally,
to struggle and oppose. Postwar America was the richest, most
powerful nation in the world, bustling with industry, pride, and the
Puritan obsession with work and perfection. Or so it seemed. As it

turns out, not everyone in America shared this swaggering posture.
The Beats were simply the first to very vocally and artistically decry
American materialism and conformity, Toward the end of the decade,
after years of struggling in obscurity, perseverance and timing
conjoined to catapult the Beats into the public eye, where they
caught the attention of millions who were similarly disenchanted
with the American myth. In a very real sensc, the Beats helped the
Silent Generation find a voice and paved the way for the explosion
of the sixties.

Women of the fifties in particular were supposed to conform like
Jell-0 to a mold. There was only one option: to be a housewife and
mother. For the women profiled here, being Beat was far more
attractive than staying chained to a brand-new kitchen appliance.
For the most part, the liberal arts education these young women
were given created a natural predilection for art and poetry, for
living a life of creativity instead of confining it to the occasional
hour at the symphony. Nothing could be more romantic than joining
this chorus of individuality and freedom, leaving behind boredom,
safety, and conformity.

In many ways, women of the Beat were cut from the same cloth as
the men: fearless, angry, high risk, too smart, restless, highly irregular.
They took chances, made mistakes, made poetry, made love, made
history. Women of the Beat weren't afraid to get dirty. They were
compassionate, careless, charismatic, marching to a different drummer,
out of step. Muses who birthed a poetry so raw and new and full of
power that it changed the world. Writers whose words weave spells,
whose stories bind, whose vision blinds. Artists for whom curing the
disease of art kills.

Such nonconformity was not easy. To be unmarried, a poet, an artist,
to bear biracial children, to go on the road was doubly shocking for
a woman, and social condemnation was high, Joyce Johnson and
blise Cowen fled respectable homes and parental expectations,
Others married and raised families, but in an utterly unorthodox
manner. Joan Vollmer Adams' common-law marriage to William
Burroughs, for example, was shocking to their wealthy, upper-class
families. Diane di Prima raised five children, taking them with her to
ashrams, to Timothy Leary's psychedelic community in Millbrook, and
on the road in a VW van for a cross-country reading tour. Hettie
Jones' biracial marriage and children were a scandal even in New
York's Greenwich Village, causing irrevocable rifts with her parents.

“ If you want to understand Beat women, call us transitional -

a bridge to the next generation, who in the 1960s, when a young
woman's right to leave home was no longer an issue, would
question every assumption that limited women's lives and begin the
long, never-to-be-completed work of transforming relationships
with men."

-Joyce Johnson

Excerpts from: Knight, Brenda; Women of the Beat Generation. 1996,
Conari Press, Berkeley.




Schwartz began his rise in the New York intellectual circle of poets with
his collection of poems called IN DREAMS BEGIN RESPONSIBILITIES
published in 1938. In 1959 he won the Bollingen Prize in Poetry and
the Poetry Seciety of America's Shelley Memorial Award for the collection
of poems and prose called SUMMER KNOWLEDGE. Schwartz is considered
a cerebral, "city" peet known and respected by fellow poets but not
widely read outside this group. His influence, however, is more dispersed
than usually thought. For examptle, Lou Reed, founder of the Velvet
Underground, a rock and roll band, was a student of Schwartz's at
Syracuse University. Reed refers to Schwartz as a "spiritual godfather.”
Scott Spencer wrote a novel about yeung love and called it ENDLESS
LOVE after the following poem by Sehwartz.

Ravaged by mental illness, disaffected, alienated from friends, Delmore
Schwartz died alone in a New York City hotel in 1966.

However we may regard the story of Delmore Schwartz's life — as
pathos, melodrama, or an experience both terrible and resisting easy
explanation - there is a real danger that his work will be brushed aside
as he himself becomes the subject of a lurid cultural legend. | don't
want to be righteous about this, since | find Schwartz's life as fascinating
(though also frightening) as anyone does. The image of the artist who
follows a brilliant leap to success with a fall into misery and squalor, is
deeply credited, even cherished in our culture; it is an image that,
despite sentimental exploitation, has a costly share of reality behind it.
Nevertheless, we ought to insist that finally what matters is the work
that remains, far more so than the life that is gone. What matters is
the stories, five or six of which are lasting contributions to American
literature. The rest is pain, gossip, regret, waste.

From Irving Howe's Foreword from "In Dreams Begin Responsibilities”.
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If you hadn’t been an
actor/actress/director/designer what
would you have been?

A happy housewife, reading novels

What moment in your life decided
your career in theatre?

When | found an audience for my
showing-off. Later, when | discovered |
could be more myself by being someone

else,

Most memorable (worst/best/funniest)
moment on stage?

The sound and sight of flames when |
was locked into the mound of sand in

Beckett's “Happy Days”

What wasfis/could have been your

favourite role?

Whatever role I'm studying at the
moment. Ruth Steiner has a lot going
for her,

Who is your favourite writer?

It has to be Shakespeare. E.M. Forster
would get the prize for prose-style, fol-

lowed by Maurice Gee and Janet Frame,

What is your definition of friendship?

Friendship is being loved in spite of

one's worst behaviour

What is your favourite journey?

Down my road and up my front steps

What is your motto?

Beware of questionnaires

If you hadn't been an
actor/actress/director/designer what
would you have been?

In therapy

What moment in your life decided
your career in theatre?

Being accepted into the School of

Performing and Screen Arts

What do you consider your greatest

achievement?

Surviving High School

Most memorable (worst/best/funniest)
moment on stage?

The truthful ones

What wasfis/could have been your
favourite role?

All are special and specific

Who is your favourite writer?

At present - Gary Zukav

Who is your favourite hero of fiction?
Sam Gamgee - LORD OF THE RINGS

What is your definition of friendship?
Love, forgiveness, honesty

What is your idea of happiness?
Creative abundance

What is the quality you most admire in
yourself?

I'm still learning

What is your favourite journey?

To the beach

What is your motto?

No regrets




If you hadn't been an actor /actress / director
[designer what would you have been?

There wasn't much of an option for me in what
I would do - | came from a theatre family.

What moment in your life decided your career
in theatre?

My career in theatre was decided by watching
the work of some great directors through the
'70's and '80's and ‘90's, Tony Taylor, Raymond
Hawthorne, Colin McColl.

What do you consider your greatest
achievement?

My greatest achievement at the moment would
have to be working on this play, pregnant,

with a 15-month-old at home..,

What was/is/could have been your

favourite role?

My favourite roles include Nora in A DOLLS
HOUSE, the 6 characters in VERBATIM, and of
course Gemma the bitch in GLOSS.

Who is your favourite writer?

I suppose it's predictable to say Shakespeare but
he is one of my favourite writers.

And of course at the moment Donald Margulies
is on my list,

Who is your favourite hero of fiction?

Jane Austen's heroines and the flawed women in

DIRECTOR Miranda Harcourt

lbsen's plays are my favourite

fictional characters; and I've always been a fan
of Kezia in Katherine Mansfield’s THE DOLLS
HOUSE and PRELUDE.

What is your favourite journey?

The first journey | remember is crossing the
Cook Strait on the overnight ferry from
Wellington to Lyttelton - going to sleep in one
place and waking up in another. Now my
favourite journey's are still by ferry: the
Devonport ferry and the one to Days Bay.

CAREER HIGHLIGHTS v
include many Lelevision shows and short films; . ‘
SKYLIGHT and ARCADIA for ATC: THE DOLLS

Theatre, for which she won Best Actress at
the Chapman Tripp Theatre Awards;
FLOWERS FROM MY MOTHER'S
GARDEN for the NZ Festival; VERBA= 83
TV and PORTRAITS which toured ™
prisons and theatres internationally; L‘:
VOICEOVER for which she won Best €
Short Film at the NZ Filim and TV
Awards, and most recently, MUCGH ADO
ABOUT NOTHING, which she direeled and
which won Best Produgign at the 1999
Chapman Tripp \
Theatre Wards.

\
HOUSE for the Mercury Theatre and Circa .
|
|
|

SET & COSTUME DESIGNER Tracy Grant

CAREER HIGHLIGHTS

feclude work on: LUCHA D] LAMMERMOOR and
WEST'SIDE'STORY at the Mereury Theatre with!
Raymond Hawthorne; THE FLYING DUTCHMARN
and THE MAGIC FLUTE Far Autkland Operd) and
FALSTAFE far Opcra Australia with Simon Phillips
antl lainAltken; and ARCADIA for both the

Melhotrne Theatre Campany:and Auckland

Theatre Company; again' With Simon,

AUCKLAND THEATRE COMPANY PRESENTS

collected
stories

BY DONALD MARGULIES

This is the second production of the Volvo 2000 Season of WILD CHILD
COLLECTED STORIES opened at the HERALD THEATRE 10 March 2000
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Elizabeth McRae
Sara Wiseman

Ruth Steiner
Lisa Morrison

Director Miranda Harcourt
Designer Tracy Grant
Lighting Designer Vera Thomas
Wardrobe Elizabeth Whiting

Danielle Butler
T.0. Robertson
Stephen Morrison

Stage Manager
Technical Manager
Operator

Suzanne Gratkowski
Third Stage Ltd.

Props
Set Construction

There will be a 15-minute intermission

AUCKLAND THEATRE COMPANY

Simon Prast

Amy Drury
Susanne Ritzenhoff

Producer
Marketing Manager
Business Manager
Production Manager Ross Joblin
Patron Services Leal Butler
Administration Carly Tawhiao

TRUST BOARD

Dr Hinemoa Elder {Chair) Tim MacAvoy
Simon Prast David Haywood John Taylor
Dayle Mace




Simon asked me to write some notes

on the research and experiences |
brought with me to begin our rehearsal
process on COLLECTED STORIES.

To direct anything you need to find a
personal connection. In COLLECTED
STORIES it wasn't difficult to make
immediate links with my own creative
path. Many of the films, plays and stories
| have been passionate about making
and telling over the past few years have
been stories and voices borrowed from
other people. Stories told the way real
people really speak, often about the lives
real people have really lived. Perhaps this
borders on documentary, or more likely
on faction, a blend of fact

and fiction which seems bound neither
by the ruies of the documentary-maker
nor the fiction writer. Last year Stuart
McKenzie and I plundered my own
mother's life to devise and perform
FLOWERS FROM MY MOTHER'S GARDEN
to 25,000 New Zealanders up and down
the country. In that case the subject of
the piece was a willing collaborator, as
my mother Kate performed with me the
story of her life, allowing us to use the
tools of the editor to render her 73
years in a roller coaster 90
minutes. Many people recognised
in aspects of Kate's story

elements of their own experiences,
the particular becoming universal
through the power of theatre.

In VERBATIM and in PORTRAITS, solo
shows on which | have collaborated with
Stuart and William Brandt, once again
real people’s experiences and voices
were used as the basis for drama, the
knowledge that the plays were based on
verbatim transcripts bringing a different
quality of listening to the audience’s
appreciation of these stories about
violent crime. In these projects however,
the identity of the interviewees was
hidden; transforming reality into drama
using the tools of fiction, just as Ruth
Steiner claims to have done with her
own characters in COLLECTED STORIES:
‘giving them a voice where they had
none' yet allowing them their anonymity.

But in COLLECTED STORIES Ruth is
presented with a fait accompli, a non-
negotiable novelised version of her own
life story. What does a teacher do when
her own tenets are turned against her?
When someone she has grown to trust
seemingly betrays her? And what choice
would each of us make if we were
confronted with the chance to seize an
opportunity and achieve immortality?
Ruth says: ‘what am | without my
stories? I'm as good as dead!
But her youthful counter-
part Lisa Morrison claims
Ruth herself has taught her
that “They aren't your stories.
They stopped being your
stories when you

told them to me. They changed my life, so how
can they be solely your stories anymore? You
don't own them.”

Is it Ruth's right to control her story? Or is

she unable to see that the burgeoning skill of
her student has transformed her story into a
metaphor for other people to live their lives by?

David Mamet's OLEANNA and David Hare's
SKYLIGHT are first cousins of this new play by
Donald Margulies, not only because all three
share a two-person cast and a (nearly) single
room setting. Each of these plays persuasively
presents both sides of an argument about the
nature of power, be it man vs. woman, age vs.
youth or idealism vs. common sense. It is no
coincidence that ATC has programmed all of
these plays over the last five years and no
coincidence that COLLECTED STORIES comple-
ments ART in this year's programme. As ART
presented you with three men in a dilemma
COLLECTED STORIES presents you with two
women in a pickle, as ART was by a woman,
COLLECTED STORIES is by a man, and just as
ART deals with the nature of taste, opinion and
objective truth, so COLLECTED STORIES is a play
about opinion, appropriation and ownership.

‘There are some things you don't touch!
Ruth Steiner in COLLECTED STORIES

‘Tell! That opens up the congestion a little -
the lungs are for breathing, not secrets!
Grace Paley




FOUNDING 100

David & Margaret Anderson
Baycorp

Betsy & Michael Benjamin
Sit Rager Bhatanagar
Peter Bolot

Mary. Brook

Rosle Brown

Rick & Jenny Carlyon
Erika Congreve

Greg and Debbie Cook
Peter & Fay Cropper
Bame Catherine [izard
Graeme Edwards
Hinemoa Elder

Lindsay & Lynne Fergusson
Harriet Friedlander

RL &M L George

Jenny Gibbs

Dr & Mrs Stephen Gilbert
John & Trish Gribben
John & Sue Haigh

Joan & Peter Hanson

atc

patrons

Paul & Anne Harareaves
Mr & Mrs Lea Harper
Faul Hblmes

Leuise & Peter Houbin

R & M Harton

Richdard & Sally Jarman
Perry & Linda Knight
Patrick & Suzanne Learmonth
Lexicon Systems. Ltd,
Michael & Libby Limbrick
Ji& S Maasland

Jim Macaulay:

1im & Antonia MacAvoy
Cliris & Dayle Mace
Joanna Masfen

Mr B A MeLeod

Mertury Theatre
Restoration Fund

Roger & Barbara Moses
Mark & Digna Newcomb
Sue & StephenNorrie

S verton &J Lindemann
Hruce &Jennifer Perkins

Justice Judith Potter
John & Anne Priestiey

J & G Ralston

Carolyn & Donald Reid
(Geoff & Fran Ricketts
Mal & Vanessa Smith

Dr & Mrs MB Spencer

Dr Kenneth Taylor

John & Sarah Taylor

The Foreign Wives Club
The Garden' Party

Bill'& Margaret Thurston
Michael & Margaret Tomlinson
Rip:Mui & Kit Toogood
Don & Denise Turkington
James Wallace

Christine & Harry White
Michael White

Barry Whitfield

Katie & Evan Williams
Jon Ibbotson & Bobbie Wilson
Waorley Group

Auckland Theatre Company wishes to thank all patrons & donors, including those who do not wish to be named

PLATINUM

Harrict Friedfander
[r & Mis-IMB Spencer
James Wallace

GOLD

Peter Bolot

Andrew Guest &
Catherine Ellery

Bilan & Pam Stevenson

SILVER

Andrewe Hill &
Rosemary Barraclough
Allan & Gillian Coulam
Johni & Irish Gribben
D/& J Huffman

Chris & Judy James
Mrs, Gilllan MacMillan
Mr & Mes. R Olde
Gilli: Sutton

BRONZE

Tom & Pat Armpur
WL & EO. Bimie

Luty Bishell

FK & DF Brown
Patricia Browne

2000
donors

WG Caughey

Nick & Doreen Caulton
Rob & Chaire Chambers
A& J Corbett

Russelli& Wendy Croucher

Alf Dickenson

Mrs, Susan East

Mrs. Bev Empsan

Adina Halpern & David Flacks
Paull Fornusek

G & MM Forward

Sondra Greenfield

Maggie Gresson

Betty Harris

BR & DM Hutehinson

Mn & Mrs, EL langys

Mg, AV Janssens

Mr PR & Mrs. RA Jenkins
Julia Kay

Mrs. I Khanna

Jean Lawry

Seng Poh'Lee

Mrs. Sue Leteher

Norman & Ethre Mahoney
Dave & Roseanne Mandeno
Lioyd McAlister

Mrs, Joan MeCaughey

Kay & Dougal McKay
Dr & Mrs. Tom Morris
Roger & Barbara Moses
Robert & Freda Narev
Rob & Jacquie Nicoll
Fay Pankhurst

John & Jill' Pezaro

The Powells

AR & VA Prew

Ewan Price

P & R Salmon

Tom Short

M Simpson

Ana Stastny

Dr & Mrs. Michael Taylor
Haruko Thomas

Mary Tietjens

Athol Tills

JTiHs

BOr ML Vidulich & PJ Verner
Steve Walker

Sue Webhb

Al Whitelaw

Sylvana Whybarn
Adrienne Wing

B & K Wiseman

Helen Yenstn

Sue & John Yeaman

r

| By
| | |
! _ ,

Auckland Theatre Company gratefully acknowledges the invaluable support of the following

CRNE VOLVO

for life

DIAMOND

MONTANA

SILVER

TIME

BRONZE
<3
<
AIR NEW ZEALAND

canon IBDO Auckland

Chartered Accountants BAYCORP

CRYSTAL

SN
@ Shell |WIREX

digital hearing aids

Jason Smith g
Arch, Jane & A{an rtomunh
Catherine Rmd

Richard Gordon ’.
John MeDgr e WY
) extiles

nﬂsﬂ Adtea Centre Board of Ma‘ﬂagnmem r
: d\ndiHuy (Chairmanl & o

R t.mary Harton [Deputy Chaﬁ’mﬂnl 4

Fables Ariflques’ 1ty
Jane Willker of Fables™
Marbegks

Barba{ﬂ Rosie from Readaway Books

.

Ml’ RossiIohns .
[Professor Sir Hl.ggm](a-.-mﬁm
1 Ms Paulfie Kigh = ¢
| Mr Pelt.nﬂﬂ@nﬁlﬂ;‘ .

Vanessa Manhire £ Mr Mm\ﬁi !Nlibclhom " ' .
}nch Wailker P i b rd :
Fionq[NIchf}is _ e s [ ;,y-r' |
Alan:Rabertson _ o E !

' rﬁ il Officer) Ji

tor, Theatre & Convent m i

M
!

Cr Viern W i;

Gurry Pi.'ppu (Direttn '
Supvices)

oy, Patron and Property



AUCKLAND CITY

Beauty queen

“Leenane

MARTIN MecDONAGH MARGARET EDSON

[reland 1996 United States 1998

Auckland City Council

Proudly supporting the Performing Arts




LINDAUER

-
NEW ZEALAND

FEIEATRE

ANNA HOLLINGS




