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VOLVO
for life

We are proud of our graduates

Gara Wiseman, Leighton Cardno

LtoR: Stephen Brunton,

You'll find many other talented artists who have graduated from the School of Performing
and Screen Arts at UNITEC. We're proud to be part of their professional development. Our
Bachelor of Performing and Screen Arts and Diploma in Performance Technology will
prepare graduates for careers in acting, film and television, theatre, dance, directing and
writing for screen and theatre, wardrobe, lighting sound and much more.

UNITEC

ATC and Volvo welcome you to the fifth
production of our 10th Anniversary Season
Noises Off, brought to you in association
with Newstalk ZB.

A comedy from the author of Capenhagen
seems an unlikely proposition. But so too did a
moral thriller on nuclear physics from the author
of Noises Off. Michael Frayn is a theatrical
master of the unlikely proposition, perhaps
because he can discern pattemms beneath
chaos: a regular pulse barely audible above
mayhem's seeming randomness. Timing is the
secret of all comedy but most particularly farce.
Here, its pulse beats with a quantum-
mathematical precision set down by the
playwright twenty years ago. As events on
stage apparently spin ever-further out of
control, Frayn's mirthful formula gets ever more
specific, invisible amidst the desperation. We
gave up at the readthrough when we got 1o Act
Two. Until the actors follow his meticulous
instructions as to when and where to move,
enter or exit, it makes no sense. But when they
do, we laugh. And laugh. And laugh. Getting
the sardines on, getting the sardines off. That's
farce. That's life. Not such an unlikely
proposition after all,

SIMON PRAST

We are privileged to welcome back the director
of last year's slesper hit Copenhagen, Elric
Hooper. Frayn presents him here not with the
finest minds of last century but rather, its
biggest hams. In the theatre, the stakes are
much higher than mere nuclear anninilation.
Armegeddon can wait, The show must go on.
Well...hopefully, anyway. Ensuring that their
bogus counterparts will joyfully fail to get it right
on the night is the real thing: a first-class cast
and crew whose sublime talents guarantee to
get It all wrong, just as Michael Frayn would
wish, May you break someone's leg!

What better way 1o celebrate ten years of theatre
than with this twentietn anniversary celebration of
one of theatre's greatest comedies.

Laugh until hurts. Then stop for a bit. Draw
breath. Etc. Etc.

Simon Prast
Producer




Good service always has
a touch of the dramatic

At the Heritage Auckland you will be impressed by the stylish suites,
award winning cuisine and international standard facilities. But what
will leave the most lasting impression are the attentive service and the
relaxed ambience that you can only get with a truly outstanding

performance.

® 467 hotel rooms and suites e ) restaurants and bars
¢ Spectacular rooftop pool overlooking Viaduct Harbour
e 2 Health clubs, lap pool, tennis court

® Meeting and ballroom facilities for up to 400 people

e A short stroll to the CBD, Viaduct Village and the Edge

Proud sponsors of the Auckland Theatre Company
@ 5
o RITAGE

AU C K L A N D

35 Hobson St, P O Box 105326 Auckland
Telephone 09 379 8553 @ Fax 09 379 8554 ® Toll free: 0800 368 888

email: res_heritageakl@heritagehotels.co.nz ® Internet http.//www.heritagehotels.co.nz e 07

Michael Frayn was born in 1933, in the
suburbs of London. He began his career as a
reporter on The Guardian, then became a
columnist on that paper from 1959 to 1962,
and for The Observer from 1962 to 1968.

He has published nine novels - The Tin Men,
The Russian Interpreter, Towards the End of
Morming, A Very Private Life, Sweet Dreams,
The Trick of It, A Landing on the Sun, Now You
Know and Headlong {nominated for the 1999
Booker Prize), together with a volume of
philosophy, Constructions.

He has written a number of plays for television,
and for the stage his work includes The Two of
Us, Alphabetical Order, Donkeys' Years,
Clouds, Balmoral (Liberty Hall), Make and
Break, Noises Off, Benefactors, Look Look
and Here. Alphabetical Order, Make and Break
and Noises Off all received Best Comedy of
the Year awards, whilst Benefactors was
named Best Play of the Year.

He has translated four of Chekhov's full-length
plays - The Cherry Orchard, Three Sisters, The
Seagull and Uncle Vanya and adapted
Chekhov's first, untitled play as Wild Honey. He
has also translated four of his one-act plays -
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The Evils of Tobacco, Swan Song, The Bear
and The Proposal and adapted five short
stories Drama, The Allen Corn, The Sneeze,
The Inspector General, Swan Song and Flots
for the stage. These, with the exception of
Plots, were staged collectively as The Sneeze.
He has translated Tolstoy's Fruits  of
Enlightenment, Yuri Trifonov's Exchange and

Anouiln's Number One.

For some years after leaving The Observer, he
continued to contribute features to the paper
on foreign countries, among them Cuba, lsragl,
Japan and Sweden and has written columns
for The Guardian. He has written and
presented a series of personal fims for BBC
Television on Berlin, Vienna, Australia,
Jerusalem, Prague, Budapest and the London
suburbs in which he grew up.

Clockwise, his first film, was released in 1986
starring John Cleese. His second fim, First and
Last, won an International Emmy Award in
1990. The fim of his play, Noises Off was
produced by Disney. Alphabetical Order,
Donkeys' Years, Make and Break and
Benefactors have all been fimed for UK
television and A Landing on the Sun was filmed
and transmitted (BBC) in 1994,




»,

Michael adapled his latest novel, Now You
Know, for the stage which opened at the
Flampstead Theatre in 1995 and toured the
UK in the spring of 1996,

A collection of arlicles written for The Guardian
were  published in November 1995 by
Methuen, under the ftitle Speak After the
Beep......

His lalesl screenplay, entitied Remember Me?,
starring Robert Lindsay, Rik Mayall and Imelda
Staunton was released in 1997,

He has written two news plays - Alarms &
Excursions toured the UK lransferred to the
West End in September 1998 and closed on
6lh March 1999, Copenhagen opened at the
National Theatre in May 1998 and won the
Evening Slandard and Critics” Circle Best Play
Awards 1998, lhe French production at the
Theatre Montpamasse won' two  Moliere
Awards for Besl Production and Best
Translation and it was also nominaled lor the
Olivier Award lor Best Play. Copenhagen
recently finished a two year run at the Duchess
Theatre in the West End and opened on
Broadway in April 2000 where it ran for one

vear, The Broadway production won the Outer
Critics' Circle Award for Oulstanding Broadway
Play. Copenhagen also won the Tony Award
for Best Play and the Tony Award for Best
Direction of a Play went to Michael Blakemore
for Copenhagen.

A new production of Nojses Off opened 1o rave
reviews at the Royal National Theatre in
October 2000 and played in their repertory
prior to a UK spring '01 tour. [t opened at the
Piccadilly Theatre in May 2001 and transferred
to the Comedy Thealre in March 2002,

Noises Off opened at he Brooks Atkinson
Theatre on Broadway in November 2001.

His latest novel Spies has just been published
by Faber & Faber (2002).

FARCE: A light dramatic work in which highly improbable plot situations, exaggerated
characters, and often slapstick elements are used for humorous effect.
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Early examples of farce can be found in the
comedies of Aristophanes, Plautus, and
Terence. During the Middle Ages the term
farce designated interpolations mace 'in the
church litany by the clergy. Later it came to
mean comic scenes Inserted into church
plays. The farce emerged as a separale genre |
in 15th-century France with such plays as the
anonymous La farce de Maitre Pierre Pathelin !
(c.1470). In England two of the earliest and
best-known farces are Ralph Roister Doister
(15666) and Shakespeare's Comedy of Errors
(c.15693). Instances of farcical elements, such
as broad, ribald humour, physical buffoonery,
and absurd situations can be found in many
plays that are not termed farces, such as the
comedies of Moliere. In the 19th and early 20th
century plays called “hedroom farces”, best
exemplified In the works of Feydeau, were
popular, Usually French or modeled on the
French, they had suggestive dialogue, and
they usually concemed erring hushancs and
wives, silly servants, and mistaken identity. In
the 20th century, farce found new expression
in the fims of Charlie Chaplin, the Keystone
Kops, and the Maix Brothers,

4, 2000,

¢ Fress.
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TRUST BOARD

Auckland Theatre Company

Award-winning actress, in both New Zealand
and Australia, teacher and director, lona
Rodgers trained at Bristol Old Vic Theatre School
and has worked extensively in theatre, film and
television in the UK, Australia and New Zealand.

Having completed the television directing
course at South Pacific Pictures llona directed
Sweet Revenge and Homegrown for The
Performing and Screen Arts School and worked
as an assistant director to Simon Prast in Art.
She will direct another play for the Performing
Arts School this year and also run a twelve week
drama course for Auckland Theatre Company.

Last year, llona made her directorial debut for
Auckland Theatre Company with  Secret
Bridesmaids’ Business.

llona’s television credits include the Dr Who, The
Avengers, and The Saint Beverly Hillibilies. In
Australia she was a lead character in The
Sullivans, Prisoner, and Sons and Daughters and
in New Zealand the lead in Gloss and Marlin Bay.

Her acting credits for Auckland Theatre Company
are By Degrees, Three Tall Women, Al My Sons,
Amy's View, Wit and last year Copenhagen.

llona’s thoughts on Noises Off

Comedy is serious business and if the work is
done well a theatre full of laughing people is
the reward.

Peter has appeared in more than 50 theatre
productions in a career spanning twenty years,
including numerous productions at Court
Theatre, Downstage, Fortune, Melboume
Theatre Company, Mercury and Auckland
Theatre Company. His most recent role was in
ATC's Take A Chance On Me (2002).

Poter has also appeared in more than 30
television shows including long stints on Gloss
and Shortland Street. Recent projects include
Secret New Zealand and the documentary
series Captains Log for TV1. He is a father of
three, sings with the John Does and is preparing
to direct Song of the Nightingale for Unitec.




GERALDINE BROPHY

BELINDA BLAIR
Geraldine’s thoughts on Noises Off

Itis always a pleasure to work for ATC; that now
increasingly rare of species, a professional
theatre company in Auckland. Noises Off
marks a reunion of sorts for me. Elric Hooper
has influenced my career more than anyone
else, and after seven years, it has been a
pleasure to work with him again on a play that
is such a glorious example of theatrical
precision and joyful entertainment.

One of New Zealand's most renowned and
respected actors, Geraldine Brophy's most
recently appeared as Leah in the New Zealand
Actors Company's adaptation of King Lear for
the NZ Festival of the Arts. Her recent work for
Auckland  Theatre  Company includes
Rosencrantz and Guildenstern Are Dead,
Arcadia, and Molly Sweeney. In- 1998 she
received the Chapman Tripp Award for Best
Actress in a Supporting Role for Tzigane
(Downstage). She has worked for most NZ
theatres and companies, most notably as a
Court Theatre member for 10 years,

She first appeared on television in the
telefeature Home Movie for which she was
named Best Actress at the NZ Film & Television
Awards in 1998, She became a core cast
member of Shortland Street as receptionist
Moira Crombie and was a finalist as Best
Actress for the role at the TV Guide NZ
Television Awards in 2000.

Mark has just completed filming of a second
series of Willy Nilly for TVNZ, and comes into
Noises Off, his 103rd stage production, rearing
to go. A jack of all trades, in television, film,
radio, theatre, Mark squeezes in all sorts of
corporate engagements as well. Trying to keep
up with the schedule, all over New Zealand,
makes the working week a long one. Noises
Off with ATC, under the direction of Elric
Hooper, has put him among a bunch of his
cronies from the halcion days of the Court
Theatre in Christchurch, and fun, as well as
very serious farce, is the order of the day!

ON MOWBRAY |
ALY |

Having worked in theatre for over 20 years,
Paul has many stage credits to his name. His

most recent theatre role was Oswald in Leah - ;

for the New Zealand Actors Company at the
Wellington Festival. Previous appearances for
Auckland Theatre Company include Art,
Foreskin's Lament and Masterclass.

As a musical director, Paul has recently worked
as an associate director for a tour of Chicago.
His past work in musical directing includes
Sweeney Todd, She Loves Me, Gypsy, The
Boys From Syracuse, Big River, and Little Shop
of Horrors.

His fim and television work includes the
acclaimed short feature Signing Off, A Crack in
Time (Cloud 9) and two series of McPhail and
Gadsby (TVNZ). His most recent television
work was in Series 2 of Being Eve for South
Pacific Pictures.

Paul has taught musical theatre and voice at a
number of performing institutions and has
recorded over 400 voice-overs for television
commercials, corporate work and documentaries.

Paul’s thoughts on Noises Off

| was in London in 1982 when Noises Off
premiered; as it happens, touring Britain in a
farce similar to the one the actors in Noises Off
are doing. | had never laughed so much in my
life and have wanted to be in it ever since. It's
especially nice to be working again with several
actors with whom I've performed many times
throughout my career.

PATRICK GRIFFITHS

- GARYLEJEUNE

Patrick has worked with the Auckland Theatre
Company in Lovelock’s Dream Run and Into
The Woods. He appeared in some 30
productions at Mercury Theatre, including
Amadeus, Don Giovanni, Slice Of Saturday
Night, and [adies Night. At the Court Theatre
he has played roles in Closer, Look Back In
Anger, Hamlet, and Arcadia and has directed
Jerry's Girls (Court I},

For Unitec he has directed What The Butler Saw
and The Real Inspector Hound. He has recently
appeared in an episode of Spin Doctors.

Patrick’s thoughts on Noises Off

| Teel so “totally and absolutely. . .| don't know...
I mean...I'm just trying to...you know...I'm just
saying...words, doors, bags, boxes, sardines,
us, OK? I've made my point?”
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SARAH SOMMERVILLE

Sarah has recently appeared in The
Facemaker for Circa in Wellington and On The
Razzle at Downstage. She has appeared in
many productions including Wit, Kiss me Kate,
Way of the World, Beauty and the Beast,
Kiwifruits if, Diary of Anne Frank, Hayfever, The
Little Mermaid, Three Sisters, Bad Jelly the
Witch and Cabaret at Court Theatre, Litlle
Shop of Horrors at Skycity, and Rush at Regent
Theatre, Shakers, Dity Weekends, Charley's
Aunt, Masterclass, Revenger's Tragedy, Blue
Sky Boys, Flowers at Breakfast at Fortune
Theatre, and The Winters Tale, Three Sisters,
House of Bernard Alba, Othello, The Plain
Dealer, and Fenn at Mountview {London).

Sarah has also done work for television and
has been involved in choreography and
directing.

Sarah’s thoughts on Noises Off

| now realise how lovely it is to be an actor with
all the applause and none of the responsibility
of the unsung heroes of stage management.

ANNA HEWLETT

Having graduated from Toi Whakaari — New
Zealand Drama School in 1999, Anna Hewlett
has an extensive list of acting credits to her name.
Her recent stage appearances include The
Crucible, Three Sisters, Much Ado About
Nothing, Kiwifruits, Macbeth, Ada, and Auckland
Theatre Company's recent theatre production
Hair. In addition, she has appeared in Lord Of The
Rings, Dark Knight and Shortland Street.

Stephen graduated from the Unitec School of
Screen and Performing Arts in 1999, He most
recently appeared in On the Razzle in
Wellington, which won the Chappman Tripp
Award for best production. He has also
appeared in Noel Coward's Hay Fever at the
Court Theatre, and at Unitec his highlights
include Summer Folk, Hamiet, Oedipus the
King and Antigone.

Last year Stephen was also involved in two
short films. The first, Filmworthy, won the TVNZ
Young Directors Award. The other film, Button,
required him to undergo 16 weeks of intense
martial arts training for the role.

(4] 2FFCOND
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Final Draft is 2econd Unit’s annual showcase of new New Zealand plays. Each year you will get
the opportunity to preview the latest work of our playwrights before production by
theatre companies throughout this country and maybe even in Ireland.

We are excited to launch the initiative in 2002 with Angelo’s Song by Denis Edwards and
Small God by Jacques Strauss.

small6 0D ANGELO’S SONG

\
I July ‘ \““ July !
-\ e

" 136810 2579

Maidment Studio Theatre at 7:30pm
Tickets are $18 Full and $15 Concession Bookings: 09 308 2383

or even better, buy both shows for $30 Full or $25 Concession




DIRECTOR

Elric Hooper is an acclaimed actor and director
with an internaticnal career which includes the
Old Vic and the Berlin Ensemble. Until recently,
Flic Hooper was the Artistic Director at the
Court Theatre in Christchurch, a position he
had held since 1979. During his time at the
Court, Hooper commissioned many New
Zealand plays including Blood Of The Lamb
and Footrot  Flats and, more recently,
Daughters Of Heaven, Larnach and This Other
Eden. His choice of programme often involved
the staging of New Zealand premieres of
overseas plays and he has directed a myriad of
productions from operas to Shakespeare and
from classics to modemn American and British
theatre. In the 1990 Queens Birthday Honours,
Hooper was awarded the MBE and in the
same year he received the 1990
Commonwealth Medal in recognition of his
contribution to New Zealand Theatre, Hooper
has recently been made a Doctor of Literature
by the University of Canterbury.

Perhaps the two finest farces of the second half
of the twentieth century, Noises Off by Michael
Frayn and On The Razzie by Tom Stoppard
appeared within a year of each other. Both
obey and dety the classical rules of the form.

Despite its immense popularity and its
demonstration of supreme theatrical skill, farce
has always been looked at askance by
academia and the literary establishment.

The reasons for this are many but the two chief
ones are the low priority it puts on words and
ideas and its association with sexual immorality.

Farce is, on the whole, physical and not verbal.
Therefore the texts do not have the literary
quality that makes them easy subjects for
teaching. With the notable exceptions of The
Importance Of Being Earnest and On The
Razzle, farces are not noted for great verbal
skill or sophistication. Charley's Aunt, for
example, provides catch phrases about nuts
from Brazil and not epigrams. Indeed,
elaborate verbiage slows down and entangles
the flying feet of the farce performer. Because
of its speed, there is litle time to develop
profound  character exploration.  Farce
depends very much on the skill and
personaliies of its performers for its human
content.

Throughout its history, farce, particularly that of
the French model, has been associated with
sexual licence. Until our own times, this has
put it beyond the pale of respectability.

Yet farce is the sister of tragedy. Both are
extremely artificial forms operating on rules that
give us profound pieasure,
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Farce is the tragedy of everyday life and good
farces, as opposed to burlesques, begin with
normal circumstances in which the things we
most dread happening, arrive at the most
inconvenient moment. The vain attempts to
circumvent these mishaps lead to greater and
greater chaos. Farce feels no obligation to
resolve anything but simply stops when the
mayhem is at its height.

One of the things that everyone recognises in
this genre and one of the reasons for its
popularity, is what the French call "the
malevolence of things” — the rake we tread on,
the manhole left open, the clothes iron we
thought was cold.

Michael Frayn, in Noises Off, has not only
written a brilliant farce within a farce, obeying all
the classical rules, but has managed to create
a satire on the wonderful and futile nature of
theatrical performance itseff.




JOHN PARKER SARA KILONBACK

John gained an M A degree in Ceramics from
. the Royal College of Art in London in 1975,
was Head of Design Theatre Corporate from
1983-86 and was Resident Designer Mercury
Theatre from 1986-89.

A freelancer since 1989, John's theatre work
includes: The Holy Sinner, The Threepenny
Opera, Chess, Pack Of Girls, Lovelock's
Dream Run, Romeo And Juliet, The Contest,
Titus Andronicus, Good Works, Chess (For
The Australian Tour 1997), Twelfth Night,
FIL.TH, Assassins, Eugenia, Tusitala, Waiora,
Amy's View, Cavaleria Rusticana / | Paglacci,
The Book Club, Cabaret, Art, Cat On A Hot Tin
Roof, Serial Killers, Into The Woods,
Decadence, On the Razzle and Chicago.
Currently working on The Marriage of Figaro for
Opera NZ.

John has also designed for The Louis Vuitton
Ball and The America's Cup Ball. ~

He was also Installation Designer for Bendon's
Next To Nothing, Bellsouth Pharaohs and
Precious Legacy for the Auckland Museum.

John was awarded a Waitakere City Millennium
Medél for services to the Community.

John’s thoughts on Noises Off:

For someone who always thinks and works
minimally, it was fascinating to be working with
super realism and then to deconstruct the
illusion. This is the most demanding play
technically of a set | have ever worked on.

LIGHTING DESIGNER

Sara has worked in the theatre industry for eleven
years, working predominantly as a freelance
theatre technician.

Brief interludes of lighting design include work for
Black Grace Dance Company, Shona McCullagh
and The Human Garden and Touch Compass
Dance Company. Her most recent design was for
The University of Auckland's Malaga at The Aotea
Centre,

This is the first time Sara has designed for
Auckland Theatre Company and she is looking
forward to working with all involved.

ROBERT O CONNELL & CO

FIATRDRESSING

Vidal Sassoon Colourist
Precision Stylists
Redken Ambassador Gold Salon
-
Complimentary Consultation
-

“Highly recommended

by 1lona Rodgers”

7A Flursunere Road. Takapuna

I’h 0 436 01y

Antique and Decorative
Rugs and Textiles

8 George St Parnell, Auckland
Ph: 309 4957 Fax: 309 0582
fables@xtra.co.nz

New Zealand Antique Dealers Association
Conférdération Internationale des Négotiants
en Oeuvres de Art

playreadings

The aim of the literary pregramme run by 2econd Unit is to
discover and develop playwrights and their work.

Playreadings are a chance to come and listen to plays in their
earliest stage of development. It is kind of like a radio play, but

without the radio.

Past reading have included The Bellbird by Stephen Sinclair and
The Daylight Atheist by Tom Scott.

Playreadings are held on the first Wednesday of each month:
June 5, July 3, August 7, September 4, October 2, November 6.

Entry by koha. Everybody welcome.

Held at The Heritage, Auckland.
Use the Nelson St entrance.
Full bar and refreshments available.

Starts 6pm.

N 2ECOND
UNIT

powered by =4 |




ATC COMING SOON... [auckLan|

THEATRE Auckland Theatre Company wishes to thank all patrons & donors, including those who do not wish to be named
COMPANY

Stephen Sincaw 7/ 2132 World Premmiere AUCKLAND THEATRE COMPANY PATRONS

e i David & Margaret Anderson Jenny Gibbs Sir Gordon & Lady Tait
Michael & Maria Renhart Ross & Josephine Green Don & Denise Turkington
Peter Bolot John & Sue Haigh Aki & Jane Von Roy
Mary Brooke Rod & Penny Hansen James Wallace
Adrian Burr & Peter Tatham Michael & Rosie Horton Evan & Katie Williams

o Rick & Jenny Carlyon Richard & Sally Jarman Peter Hoobin
John & Stephanie Clark Ross & Paulette Laidlaw
Robin & Erika Congreve Noel & Amanda Lane
Paul & Barbie Cook Chris & Dayle Mace
Greg & Debbie Cook Anna Nathan
Graeme Edwards Denver & Prue Olde
Maidment Theatre 6 - 29 JUNE Hinemoa Elder & Patrick Griffiths ~ Scott & Louise Perkins

Starring Danielle Cormack, Kayte Ferguson. Elizabeth Trevor & Jan Farmer Carolyn Reid
Hawthome, Rachel House, Tearepa Kahi & Helen Steemson Stephen & Virginia Fisher Geoff & Fran Ricketts
Directed by Oliver Driver Michael & Harriet Friedlander Martin & Catherine Spencer

Book Now 09 308 2383
The Bellyiet was developedd by ATC 2econd U 2002 DONORS

PLATINUM BRONZE AJ Whitelaw PA Kean
Barbara Edwards Trust Robert & Freda Narev R & HK Lane
Aled by arisis, whics Gavin & Susan Walker Anne & David Kerslake Margaret Culpan
Andrew & Catherine Guest F & B Bell Carole Paykel Alma Johnson
hat it g apsurdly overrales by &l - James Wallace E Shepard Roger & Barbara Moses Haruko Thomas
Dr M B & Mrs C A Spencer JR & PD Aubin Paul Fornuset Leigh Parton
Louise Hinvest FK & DF Brown The Powells
Tom Sto = GOLD Mr.& Mrs, Plindenberg Helen Aldridge Patricia Browne
ppard | !} .
Flying Babe Seng Poh Lee Mr. P & Mrs. R Jenkins G.E Willoughby
G & B Parkinson G Lute-Spalinger Dawn McEniery David & Sue Gibbs
JB Were J A J Woolford Audrey & Doug Leybourne Mike & Libby Limbrick
SILVER Ewan & Jenny Price R & J Chambers Richard & Alison Cobb
Anna Stastny Pauline Weatherby PA & PJ Davison
Denver & Prue Olde Kay & Dougal McKay Fay Pankhurst Anne Ferguson
X éOhZ N giS“ ‘?‘”Zbe” Lucy Bishell Sue Mist Garol & John Beck
“Travesties glows as Tom Stoppard’s best” i v il e Dr. D & Mrs S Wright Va Murray
\ Jan Payne P & R Salmon Judy & Allan McDonald
Paul Speary 5 & W Paine Dr. KJ Brook Julia Kay
“Travesties is a brilliant, theatrical masterstroke. . GG Professor & Mrs R Meyer Ms Jo Robson PJ Meadowaroft
Crunchingly witty with a thousand laughs and Jane & P’fn.”‘:k Kemelly Elizabeth Prendergast Joanne Smout Paddy Gowan
nine hundred thoughts" g :\/:::2 |85‘|GI"Ian couarm Dave & Roseanne Mandero VL Robinson JW Gillfillan
S Sally & Patrick Frengley Mrs. Cherryl Ellis Andrew Hirst
: g':?‘a; ’j"jj”dj?e Parrot Productions Ms. Yvonne Shadbolt Gilian Macrmillan
. J ‘ s VI=aTICS) Dawn Hutson Allan Barber & Vanessa Tom & Pat Armour
Maidment Theatre 18 JULY - 17 AUG T . . : d N M_.Olson. T & J McFarland Collinson Claire Chambers
Cast includes Ross Duncan, Ross Girven, Paul Gittens, ; : ;?;:fgrgl\l;ejbcl—l;?wick SEA o e e
. . ’ ! Mr. Edward Jancys Chris & Judy James Steve Walker
Sophia Hawthorne, Michael Hurst & Nancy Shroeder B _ y ’ Barry & Jan Tietjens Tl Joan F Ziegler e e b
/ | Steve Walker Sue & Philip Letcher Alma Johnson
David J Eddy JA Tills

Book Now 09 308 2383

Grae Burton G & R Jennings
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