
H
ow

 is it that som
e plays attain

greatness? P
lenty of plays are

fashionable for the m
om

ent, are seen,
enjoyed and forgotten – w

hile others can
be revisited and reassessed tim

e and
again.  M

aybe the plays that survive
speak to us in a m

ore profound w
ay and

tackle the ‘big questions’ about the
m

eaning of life.  C
ertainly the best

dram
atists instinctively try to m

ake
som

e order out of the chaos or
existence.  O

r question it at least.

Equus
is a m

asterpiece of m
odern

theatre.  It survives because it deals
w

ith som
ething fundam

ental to dram
a -

hum
anity’s need for ritual 

and transcendence. 

D
ysart’s search to understand A

lan’s act
leads him

 to doubt his ow
n vocation

and integrity.  The closer he com
es to

understanding his patients m
otives the

m
ore confused D

ysart is about how
 to

respond to A
lan and the m

ental w
orld

and cult of w
orship he has created.

D
ysart agonises over questions he has

never before considered; by helping the
children he sees becom

e ‘norm
al’ is he

actually harm
ing them

? Is his allegiance
to science a defence against the passion
and spiritual m

ystery that inform
s A

lan’s
w

orship of Equus – the H
orse-G

od? 

I am
 very pleased to have gathered

together a first-rate cast of experienced
professionals to realise this pow

erful and
com

pelling w
ork for you.  W

elcom
e back

to Peter Elliott, Ilona R
odgers, C

atherine
W

ilkin, D
avid A

ston, H
era D

unleavy, Jon
B

razier and K
ip C

hapm
an.  K

ip
C

hapm
an and Toni Potter are tw

o young

actors w
ho cam

e through U
nitec and

ATC
’s 2

econd U
nit; they are bright

hopes for the future of N
Z theatre and

it’s a delight to be w
orking w

ith them
.  

W
elcom

e too to Steve A
 D

avis, C
had

H
am

pson, R
udi Vodanovich and N

athan
W

hitaker w
ho all m

ake their debut w
ith

this production.  N
athan and R

udi are
third year students at U

nitec School of
Peform

ing A
rts.  M

any thanks to
Jonathan H

endry, H
ead of A

cting
D

iscipline at U
nitec, for w

orking w
ith

ATC
 on developing the Student

Secondm
ent program

m
e.  This

program
m

e allow
s ATC

 and other
A
uckland theatres to provide a great

opportunity for actors-in-training to w
ork

w
ith and learn from

 
established professionals.

M
any thanks and gratitude to m

y design
team

, to the m
ental health professionals

w
ho assisted us w

ith this production,
and to Jools Topp for sharing her
know

ledge and love of horses w
ith us.  

The next ATC
 production and first up in

our W
inter Season of C

om
edy is the

A
SB

 B
ank Season of Taking O

ff
by

R
oger H

all. It’s an hilarious and
untraditional m

id-life adventure – as four
intrepid kiw

i w
om

en survive the perils of
international travel, jet-lag, m

uggings,
frisky landlords, handsom

e strangers,
dodgy food, hostels, all night internet
cafes and boring bus tours.  A

 deeply
funny and touching com

edy that w
ill

appeal to all those w
ho have done their

O
E and all w

ho w
ish they had!!  It

opens at SKYC
ITY Theatre in June - but

take m
y advice and book early for 

good seats.

Colin McColl
A

R
T

IST
IC

 D
IR

E
C

T
O

R
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e D
esigner

Lighting D
esigner

Sound D
esigner 

M
ovem

ent D
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anager
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O
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D
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A
lan Strang 

Frank Strang
D

ora Strang 
H
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N
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C
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o
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R
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Peter Elliott
K

ip C
hapm

an
D

avid A
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C
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odgers
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razier
H
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had H
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R
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athan W
hitaker

This is the second production in ATC
’s 2

0
0
5

S
eason.  Equus prem

iered this Thursday 1
4
 A

pril
2
0
0
5
 at the M

aidm
ent Theatre.

Equus is approxim
ately x hour and x m

inutes long
w

ith a x m
inute interval. 

P
lease rem

em
ber to sw

itch off all cell phones, 
pagers and w

atch alarm
s

Proud to be the selected w
ines of A

uckland
Theatre C

om
pany

A
U

C
K

L
A

N
D

 
T

H
E

A
T

R
E

 
C
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S

E
N

T
S

B
y Peter Shaffer

BY ARRANGEM
ENT W

ITH SAM
UEL FRENCH LIM

ITED
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The task of reading Equus
from

 a psychological
perspective is intriguing and challenging.  There
are m

any them
es w

ithin the play w
hich provide

any reader or w
atcher w

ith lots to ponder and
question.  The obvious question to be asked is
how

 accurate is Peter Shaffer’s portrayal of the
relationship betw

een adolescent client and
therapist?  Shaffer presents us w

ith a very tense
and fragile relationship w

here A
lan forces D

ysart
to engage w

ith him
 at a m

ore personal level. The
description of A

lan’s behaviour, his reluctance to
engage w

ith D
ysart and the dance that they play

around each other in the process of gaining and
giving trust gives us a very real and true sense of
the difficulties faced w

ithin therapy.  Particularly if
the client has not voluntarily engaged in
the exercise! 

D
ysart is in crisis from

 the outset of the play. H
e

is honest w
ith the audience about his loss of

confidence in his him
self and in his role.  D

ysart
questions him

self, his profession and the social
and m

oral order of society throughout the play.
H

e becom
es very focused on the issue of m

aking
his clients norm

al at the expense of passion.  H
e

questions his achievem
ent as a psychiatrist and

com
pares his ow

n existence and passion to that
of A

lan’s. 

D
ysart’s burnout and his crisis of identity and

confidence gives an insight into the nature of his
w

ork as a psychiatrist and the im
pact of therapy

on the therapist. Shaffer’s portrayal of the
psychiatrist gives the audience a rich and
som

etim
es chilling account of the process of

w
orking w

ith a highly disturbed young person in
an institutional setting. The techniques that D

ysart
em

ploys in his w
ork w

ith A
lan and the very

institutionalised setting are dated. B
ut the m

anner
in w

hich Shaffer captures the tension betw
een the

pair is believable and provides us w
ith the chance

to participate in the therapy and to share in
D

ysart’s dilem
m

a.

The play does not end on a neat and tidy note.
W

e are left w
ith m

any questions and to w
onder

w
hat w

as the fate of A
lan and D

ysart. This ending
is true of life and therapy. U

nfortunately therapy
rarely ends w

ith all the ends neatly tied! 

A
m

anda M
cFadden

C
onsultant C

linical Psychologist (R
egistered).

T
here is no secret so

close as that betw
een

a rider and his horse
- R

obert Sm
ith Surtees. 1803-64

Peter Shaffer, along w
ith his tw

in brother, Anthony,
w

ho w
ould also becom

e a w
riter, w

as born in
Liverpool, England, on M

ay 15, 1926. Shaffer
studied history on a scholarship at Cam

bridge
U

niversity. H
e w

orked a num
ber of odd jobs

including coal m
iner, bookstore clerk, and assistant

at the N
ew

 York Public Library, before discovering
his dram

atic talents. 
Shaffer's first play, The Salt Land (1954)

w
as

presented on the B
B

C, encouraged by this success
Shaffer continued to w

rite and established his
reputation as a playw

right in 1958 w
ith the

production of Five Finger Exercise
w

hich opened
in London under the direction of John G

ielgud and
w

on the Evening Standard D
ram

a Aw
ard. W

hen
Five Finger Exercises

m
oved to N

ew
 York in 1959

it w
as equally w

ell-received and landed Shaffer the
D

ram
a Critics Aw

ard.

Shaffer's canon contains a unique m
ix of

philosophical dram
as and satirical com

edies. The
R

oyal H
unt of the Sun (1964)

presents the tragic
conquest of Peru by the Spanish, w

hile B
lack

Com
edy (1965)

takes an hilarious look at the
antics of a group of characters feeling their w

ay
around a pitch black room

 - although the stage is,
of course, actually flooded w

ith light.

Equus (1973)
w

on Shaffer the 1975 Tony Aw
ard

for B
est Play as w

ell as the N
ew

 York D
ram

a
Critics Circle Aw

ard. An electrifying journey into
the m

ind of a 17-year-old stableboy w
ho has

plunged a spike into the eyes of six horses, Equus
ran for over 1000 perform

ances on B
roadw

ay.
Shaffer follow

ed this success w
ith Am

adeus
(1979)

w
hich w

on the Evening Standard D
ram

a
Aw

ard and the Theatre Critics Aw
ard.  Am

adeus
tells the story of W

olfgang Am
adeus M

ozart and
court com

poser Antonio Salieri w
ho, overcom

e
w

ith jealousy at hearing the "voice of G
od" com

ing
from

 an "obscene child", sets out to destroy his
rival. W

hen Am
adeus m

oved to B
roadw

ay it w
on

the 1981 Tony Aw
ard for "B

est Play" and, like
Equus, ran for over 1000 perform

ances.
Several of Shaffer's plays have been adapted to
film

, these include The R
oyal H

unt of the Sun
(1969), Equus (1977), Am

adeus (1984)
w

hich
w

on eight Academ
y Aw

ards including "B
est

Picture".
http://w

w
w

.im
agination.com

/m
oonstruck/clsc69.htm

l

R
ehearsing a play is m

aking the w
ord flesh.

P
ublishing a play is reversing the process.

Peter Shaffer

PETER SHAFFER
THROUGH THE  EYES OF A PSYCHOLOGIST
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PETER ELLIOTT
This is Peter’s seventh appearance on the ATC

 stage
having previously perform

ed in The B
ach, The

G
raduate, N

oises O
ff, R

osencrantz and G
uildenstern

A
re D

ead, Take a C
hance on M

e
and A

rt. 
H

e has
perform

ed in num
erous productions at m

ost N
ew

Zealand theatres including The C
ourt Theatre, The

M
ercury Theatre, D

ow
nstage Theatre, Fortune

Theatre, and in A
ustralia at The M

elbourne Theatre
C

om
pany.

H
is face is also fam

iliar from
 m

ore than 3
0
 television

productions and recently a num
ber of acclaim

ed
docum

entaries (Explorers, C
aptain’s Log)

w
hich he

helped create for TVO
ne. 

KIP CHAPM
AN

Follow
ing his graduation from

 U
nitec’s School of

Perform
ing A

rts in 2
0
0
2
, K

ip has appeared on our
screens in S

hortland S
treet

and S
erial K

illers, and
on the stage in a w

ide variety of perform
ances

including H
am

let,
M

acbeth,
ATC

’s The Talented M
r

R
ipley,

his solo show
 A

rohatearoa, A
 C

lockw
ork

O
range,

and D
ow

nstage’s B
ig R

iver
for w

hich he
received the C

hapm
an Tripp Aw

ard for B
est 

M
ale N

ew
com

er.

CATHERINE W
ILKIN

Since com
pleting her acting apprenticeship at the

M
ercury Theatre som

e thirty years ago, C
atherine's

career has seen her perform
 in London, O

slo,
M

elbourne, Sydney, B
risbane, A

uckland, C
hristchurch

and W
ellington. H

er landm
ark perform

ance in the
D

ow
nstage production of H

edda G
abler,

directed by
C

olin M
cC

oll, w
as internationally successful,

garnering an exceptional reception at the Edinburgh
Festival.  H

er film
 and television w

ork is equally
extensive and has resulted in Silver Logie and
Penguin aw

ards in A
ustralia and a B

est Supporting
A
ctress at the N

Z Film
 and Television Aw

ards. H
er

m
ost recent perform

ance for the ATC
 w

as as the
hapless Isobel in M

iddle A
ge S

pread.

DAVID ASTON
D

avid has had an im
pressive and varied career as an

actor w
ith film

s The M
atrix

and The Last S
am

urai,
and television appearances including S

treet Legal,
D

uggan
and G

loss. D
avid’s recent stage credits

include A
 C

lockw
ork O

range,
C

aligula, C
loser, The

C
aretaker, W

here A
re You M

y O
nly O

ne and H
am

let.
This is D

avid’s fifth ATC
 production.

ILONA RODGERS
Aw

ard-w
inning actress, in both N

ew
 Zealand and

A
ustralia, teacher and director. 

Ilona R
odgers trained at B

ristol O
ld Vic Theatre

School and has w
orked extensively in theatre, film

and television in the U
K

, A
ustralia and N

ew
 Zealand.

H
er theatre credits for A

uckland Theatre C
om

pany
are N

oises O
ff, C

openhagen, W
it, B

y D
egrees, Three

Tall W
om

en, A
ll M

y S
ons,

and A
m

y’s View
.

Ilona’s
television credits include D

r W
ho, The Avengers, The

S
aint, B

everly H
illbillies, The S

ullivans, Prisoner,
S
ons and D

aughters, G
loss and

M
arlin B

ay.

Ilona is a B
oard M

em
ber of the A

uckland Festival
Trust, and C

hairperson of the A
dvisory B

oard for The
School of Perform

ing and Screen A
rts.

"In the course of the day I w
as am

used by the dexterity 
w

ith w
hich a G

aucho forced a restive horse to sw
im

 a river. 
H

e stripped off his clothes, and jum
ping on its back, rode into the w

ater till it w
as

out of its depth; then slipping off over the crupper, 
he caught hold of the tail, and as often as the horse turned round, 
the m

an frightened it back, by splashing w
ater in its face. 

A
s soon as the horse touched the bottom

 on the other side, the m
an pulled him

self
on, and w

as firm
ly seated, bridle in hand, before the horse gained the bank. 

A
 naked m

an, on a naked horse, is a fine spectacle; 
I had no idea how

 w
ell the tw

o anim
als suited each other."

C
harles D

arw
in 1809-82

w
aiting for new
replacem

ent
im

age

w
aiting for new
replacem

ent
im

age
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HERA DUNLEAVY
W

hen H
era picked up the C

hapm
an Tripp Aw

ard for
B

est Fem
ale N

ew
com

er in 1
9
9
4
 for B

eautiful Thing
it m

arked the beginning of a career that w
ould take

her the length and breadth of the country. She has
perform

ed for every professional theatre in N
ew

Zealand, as w
ell as tw

o appearances in the N
ew

Zealand International Festival of the A
rts for R

icordi
and R

anterstantrum
. Film

 credits include For G
ood

and
B

lest. H
er latest appearances for ATC

 have been
C

aligula
and W

ho’s Afraid of Virginia W
oolf?

JON BRAZIER
Jon’s recent theatre credits include U

nder M
ilkw

ood,
C

loud N
ine, S

hopping and Fucking, and
Lolita

for
Silo Theatre and M

iddle A
ge S

pread
for D

ow
nstage.

H
e is m

ost recognised for his role in the Sarkies
brothers debut film

 S
carfies, as w

ell as a long list of
television appearances including M

ercy Peak,
S
hortland S

treet, Xena, H
ercules and M

ataku. This
is Jon’s third A

uckland Theatre C
om

pany production
after W

aiting for G
odot

and R
osencrantz and

G
uildenstern A

re D
ead. 

TONI POTTER
Toni graduated from

 U
nitec’s School of Perform

ing
A
rts in 2

0
0
0
 and w

ill be a fam
iliar face to Silo

audiences after her perform
ances in the acclaim

ed
U

nidentified H
um

an R
em

ains and the True N
ature

of Love,
and N

eil Labute’s B
ash. Toni appeared in

ATC
’s 2

econd U
nit production P

lay 2
and w

e
w

elcom
e this, her first appearance for our m

ainbill.

STEVEN A. DAVIS
Steven graduated from

 U
nitec’s School of Perform

ing
A
rts w

ith a B
achelor of Perform

ing &
 Screen A

rts
D

egree in 2
0
0
2
 and is also a trained stunt m

an,
fight choreographer and dancer.  In 2

0
0
3
 his M

atrix
fan film

 Fanim
atrix w

as released on to the net and
caused a sensation w

hen it received 5
 m

illion hits
w

orldw
ide and w

as later optioned for the M
atrix D

VD
box set. Steven has w

orked as a fight choreographer
for the Silo Theatre on several productions including
A

 C
lockw

ork O
range. 

H
is theatre credits include

M
acbeth

and M
r Kolpert

and w
e w

elcom
e this, his

first appearance 
for ATC

.

CHAD HAM
PSON

C
had has recently com

pleted a B
achelor of

Perform
ance and Screen A

rts m
ajoring in

C
ontem

porary D
ance at U

nitec. H
e is com

pelled to
deepen his aw

areness of body and soul, exploring
voice and m

ovem
ent, journeying into the m

agical
essence of life, and the being and 
sharing of it.

RUDI VODANOVICH 
NATHAN

W
HITAKER

R
udi Vodanovich and N

athan W
hitaker are studying

for a B
achelor of Perform

ing and Screen A
rts.

C
urrently on secondm

ent to the ATC
 from

 U
nitec’s

School of Perform
ing A

rts - A
cting.

H
ast thou given the horse strength? hast thou clothed his

neck w
ith thunder?

C
anst thou m

ake him
 afraid as a grasshopper? the glory

of his nostrils is terrible. 
H

e paw
eth in the valley and rejoiceth in his strength: 

he goeth on to m
eet the arm

ed m
en. H

e m
ocketh at fear,

and is not affrighted; neither turneth he back 
from

 the sw
ord.

Job 39: 19-22
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COLIN M
cCOLL

O
ne of N

ew
 Zealand’s leading theatre directors, C

olin
joined A

uckland Theatre C
om

pany as A
rtistic D

irector
in July 2

0
0
3
. H

e co-founded Taki R
ua Theatre in

1
9
8
3
 and w

as A
rtistic D

irector of D
ow

nstage Theatre
in W

ellington from
 1

9
8
4
 to1

9
9
2
.

C
olin is renow

ned for his innovative treatm
ent of

classic plays - particularly the w
orks of C

hekhov and
Ibsen - and has directed for the N

orw
egian N

ational
Theatre and the D

utch N
ational Theatre, as w

ell as
m

ost leading N
ew

 Zealand and A
ustralian theatre

com
panies. C

olin w
on B

est D
irector for ATC

’s 2
0
0
1

production of R
osencrantz and G

uildenstern A
re

D
ead

and has w
on B

est D
irector of the C

hapm
an

Tripp Theatre Aw
ards several tim

es – including his
production W

ho’s Afraid of Virginia W
oolf?

in 2
0
0
2
.

For ATC
 C

olin has directed W
ho’s Afraid of Virginia

W
oolf?, C

aligula, G
oldie, M

iddle A
ge S

pread,
W

aiting for G
odot, R

osencrantz and G
uildenstern

A
re D

ead, S
erial K

illers, The S
eagull, U

ncle Vanya,
S
kylight, D

aughters of H
eaven

and H
onour.

O
pera

directing credits include Q
uartet

(N
Z International

A
rts Festival 2

0
0
4
), La B

ohem
e (W

ellington C
ity

O
pera),

The M
arriage of Figaro

and The Prodigal
C

hild
for the N

B
R

 N
Z O

pera.

JOHN PARKER
John has a long history of designing for ATC

,
including C

aligua, The B
ach, M

iddle A
ge S

pread,
The R

ocky H
orror S

how
, N

oises O
ff, W

aiting for
G

odot, R
osencrantz and G

uildernstein are D
ead, Into

The W
oods, S

erial K
illers, A

rt, C
abaret, The B

ook
C

lub, A
m

y’s View
and Lovelock’s D

ream
 R

un. 

O
ther w

ork includes: The Threepenny O
pera, C

hess, ,
R

om
eo A

nd Juliet, Titus A
ndronicus, Tw

elfth N
ight,

F.I.L.T.H
, A

ssassins, W
aiora, C

at O
n A

 H
ot Tin R

oof, ,
D

ecadence, O
n the R

azzle, C
hicago, The M

arriage of
Figaro, B

arber of S
eville, C

osi Fan Tutte, Evita, Trash
To Fashion and B

ig R
iver

(W
inner the C

hapm
an Tripp

Aw
ards Set D

esigner of the Year) at D
ow

nstage
theatre. 
John has also designed for The Louis Vuitton B

all and
The A

m
erica's C

up B
all,

B
endon's  N

ext To N
othing,

B
ellsouth P

haraohs,  Precious Legacy and
Peru :

G
old and S

acrifice
for the A

uckland M
useum

.  

H
e w

as aw
arded a W

aitakere C
ity M

illennium
 M

edal
for services to the C

om
m

unity.

ELIZABETH W
HITING

Equus is a play I have w
anted to design for som

e
tim

e.  It poses the designer w
ith interesting issues. It

w
as presented very successfully in the 1

9
7
0
’s so the

script and stage directions relate to that period. I feel
it w

ould belittle the pow
er of the play to present it as

a period piece as it is very relevant to our
contem

porary situation, but it m
ust have 7

0
’s

references.  It has been an interesting process to find
the right balance.

I have just finished w
orking on Verge

for the R
oyal

N
Z B

allet’s Tutus on Tour
w

ith Shona M
cC

ullagh  the
choreographer for Equus. It is delightful to have the
opportunity to w

ork together again so soon. 
M

y other recent projects have been M
ichael

Parm
enter’s C

om
m

otion
and Jack and the B

eanstalk
for the A

uckland Festival 2
0
0
5
.

I w
ish to thank m

y team
 D

enise, Jo and Victoria for
their support and skills.  H

ere’s to a thought
provoking and w

onderful second production in 
ATC

’s year.

PHILLIP DEXTER
P
hillip studied lighting design in N

ew
 Zealand under

the guidance of Jacquie H
ardinge during the m

id
8
0
’s w

hile lighting a considerable am
ount of w

ork
including designs for the then Perkel O

pera C
om

pany.
H

is m
ethod, derived from

 the “hands on” approach,
produces designers w

ho are creative and im
aginative

w
hile w

orking efficiently.
In 1

9
9
1
 P

hillip m
oved to London to study

international approaches to lighting design. This w
as

achieved by practical experience through holding
senior posts in lighting at prestigious London theatres
including H

am
pstead Theatre, The R

oyal C
ollege of

M
usic O

pera C
onservatory, The R

oyal O
pera H

ouse,
and the recently opened Stratford C

ircus m
ultiple

auditorium
 

perform
ance com

plex.

D
uring the early 9

0
’s P

hillip developed his creative
side further by w

orking alongside such international
designers as D

avid H
earsey, M

ark H
enderson and

M
ike H

ughes. 
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SHONA M
CCULLAGH

Shona holds a unique position in  N
ew

Zealand as an outstanding dancer,
choreographer, dance film

m
aker and educator.

Shona has choreographed m
any successful

w
orks for com

panies such as Lim
bs, D

ouglas
W

right D
ance C

om
pany and The R

oyal N
ew

Zealand B
allet. She w

as a founding m
em

ber of
The W

atershed Theatre and created
choreography for m

any theatre 
productions there.
In 2

0
0
2
 Shona w

as nam
ed a N

ew
 Zealand

A
rts Foundation A

rts Laureate and in 2
0
0
3

she w
as aw

arded C
reative N

ew
 Zealand’s

inaugural Senior C
horeographic Fellow

ship.
She is currently com

pleting her third dance
film

 titled B
R

EA
K
. In 2

0
0
4
 Shona created

choreography for three feature film
s, Perfect

C
reature, The Lion, the W

itch and the
W

ardrobe and K
ing Kong.

She is currently
focusing on her choreographic fellow

ship
activities and is delighted to be w

orking w
ith

the creative team
 and actors at A

uckland
Theatre C

om
pany.

JOHN GIBSON
John has com

posed original m
usic for N

ew
Zealand theatre, film

, dance and television. H
e

has com
posed over 6

0
 scores for theatre

including R
icordi

for the International Festival
of the A

rts. For dance he has w
ritten scores for

Shona M
cC

ullagh and A
nn D

ew
ey. H

is m
ost

recent television w
ork is the series Party

A
nim

als
on TV2

 and he is currently creating
an original opera for N

Z O
pera. John m

ost
recently w

orked w
ith ATC

 on the soundscape
for C

aligula.

1. You've just joined ATC as
Associate Director, Artistic
and Literary, that's a flash
title - how did you get 
the job?

Yes, very flash title – I w
orry that it w

on’t fit on the
business card. H

ow
 did I get the job? ATC

 needed
som

eone to sit quietly in a corner and read plays.
A
nd I didn’t ask for too m

uch m
oney.  I’ve w

orked
on and off in theatre for over tw

enty years, as an
actor and a director and in script developm

ent so I
guess m

y credentials stack up okay. It probably
helps that I’ve w

orked w
ith C

olin M
cC

oll before,
m

ostly as an actor.  I cam
e here from

 a job running
the script departm

ent at S
hortland S

treet
- w

hich
m

ay alarm
 som

e people, but I hope it doesn’t.

2. W
hat exactly does your job entail on a typical day? 

There is no typical day but every day starts w
ith

coffee and a quick traw
l of the internet for new

theatre review
s and new

s etc. ATC
 w

ants m
e to

know
 w

hat’s going on in London, N
ew

 York and
Sydney w

ithout w
anting to send m

e there. I’m
w

orking on that one. I usually read about tw
o plays

a day. The interesting ones get passed on to C
olin

M
cC

oll for consideration for further developm
ent.

I’m
 also directing The K

ensington Sw
an Season of

U
p for G

rabs
later in the year, so I’m

 starting to cast
that now

. There are alw
ays other bits and pieces

that need doing – and I’m
 still fam

iliarising m
yself

w
ith som

e of the plays in this 
year’s season.

3
. Tell m

e a bit about the play readings... 

W
e hold free public playreadings on the first

W
ednesday of every m

onth, 6
.3

0
p.m

. in the
auditorium

 at the A
rt G

allery.  These are new
 N

ew
Zealand plays w

hich are just starting out on their
hopeful journey to full production. ATC

 hires a
director and actors to w

ork w
ith the w

riter over tw
o

days then presents the rehearsed reading. It’s
usually the w

riter’s first opportunity to hear w
hat

they’ve w
ritten and get feedback.  It can be

incredibly beneficial.  N
ot all of these plays w

ill
have a future life w

ith ATC
. Som

etim
es it’s the

w
riter’s developm

ent w
e’re interested in, not just a

particular script.  S
ee page 1

4
 for details of future

play readings.

A DAY IN THE LIFE OF…

4. It m
ust be hard rejecting playwrights’ scripts when they've

poured their heart and soul into the writing. How do you go
about letting them

 down gently - assum
ing you do! 

Every script com
es w

ith hopes and dream
s

attached. Saying “no” is the hardest part of the job
and, of course, I try to do it gently. W

e don’t have
the resources to provide a full script assessm

ent, so
I alw

ays advise new
 playw

rights particularly to go to
P
laym

arket (the playw
rights’ agency) for that sort of

help.  Som
etim

es a play m
ay be very w

ell w
ritten

but it just doesn’t click w
ith us - I alw

ays say that
w

e’re happy to see m
ore w

ork from
 that w

riter.

5. W
hat's your vision for the ATC Literary Unit?

Sim
ple. Lots of exciting new

 plays - for ATC
 

and beyond. 

6. W
ho is your favourite playwright and why? 

I’ll shock all m
y friends by saying Shakespeare –

grudgingly, because I’m
 a bit cynical about the C

ult
of the B

ard.  B
ut the plays have w

ithstood hundreds
of years of m

ostly terrible productions and every
now

 and then som
e clever person com

es along and
extracts real m

agic from
 them

. It doesn’t happen
often enough.  B

ut one of the best things I’ve ever
seen w

as B
arry K

osky’s production of K
ing Lear in

M
elbourne.

7. W
hat's the one piece of advice you'd give to a budding New

Zealand playwright?

Try television. N
o, seriously…

 tell m
e a story. A

nd if
you’re telling m

e a story I’ve heard before, you’d
better tell it in a new

 and exciting w
ay.  The

standard piece of advice to w
riters is “w

rite w
hat

you know
” but I’m

 not sure about that – it’s alw
ays

seem
ed too lim

iting.   “W
rite w

hat you w
ant to find

out”.  I like the sound of that.

To join the ATC
 P

layreading Elist for notification of
our playreadings, em

ail roy@
atc.co.nz

R
O

Y
 W

A
R

D
:

A
ssociate D

irector, 
A

rtistic and L
iterary

w
aiting for new
replacem

ent
im

age
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Frankly, w
e’re not sorry for the effect our R

om
a Pavers have on people. Like all Firth Pavers

and R
etaining W

alls, they’re both im
m

ensely durable and ridiculously easy to lay. B
ut at the

sam
e tim

e, they have an uncanny ability to draw
 the eye. R

om
a Pavers are ideal for

drivew
ays, paths and parking areas. Find out m

ore and dow
nload a brochure from

 our
w

ebsite, or call us on the num
ber below

. 

P
a

vin
g

 &
 R

e
ta

in
in

g
 W

a
lls. E

xte
n

d
 yo

u
r style

.
P

h
o

n
e

 
0

8
0

0
 

8
0

0
 

5
7

6
 

o
r

 
v

is
it

 
w

w
w

.
f

i
r

t
h

.
c

o
.

n
z

Firth Pavers. 
You just can’t 
ignore them

.

A
U

CK
LA

N
D

 T
H

EAT
R

E CO
M

PA
N

Y’S 2
0

0
5

 S
U

B
S

CR
IP

T
IO

N
S

EA
S

O
N

 LA
U

N
CH

 AT
 S

K
Y CIT

Y T
H

EAT
R

E W
E

D
 2

6
 JU

N
E

D
ave A

rm
strong and D

avid Fane
Jane C

aulfield and R
aym

ond H
aw

thorne

N
ic

C
olin M

cC
oll and 

H
elen C

lark and D
ick H

ubbard
and N

ick B
urlace
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A
T

C
 P

a
tro

n
s

2
0
0
5
 Patrons

M
argaret A

nderson
A

drian B
urr and P

eter Tatham
P

eter B
olot

M
ary B

rook
R

ick and Jenny C
arlyon

John and S
tephanie C

lark
R

obin and E
rica C

ongreve
G

reg and D
ebbie C

ook
P

aul and B
arbie C

ook
R

ichard and C
hristine D

idsbury
M

ark and R
osie D

unphy
G

raem
e E

dw
ards

Trevor and Jan Farm
er

S
tephen and V

irginia F
isher

C
am

eron and F
iona F

lem
ing

M
ichael Friedlander

Jenny G
ibbs

R
oss and Josephine G

reen
John and S

ue H
aigh

R
od and P

enny H
ansen

M
ichael and H

annah H
olm

M
ichael and R

osie H
orton

P
eter and S

ally Jackson
R

ichard and S
ally Jarm

an
R

oss and P
aulette Laidlaw

N
oel Lane and A

m
anda G

ibbs
T

im
 and A

ntonia M
acA

voy
C

hris and D
ayle M

ace
D

enver and P
rue O

lde
S

cott P
erkins

M
ichael and M

aria R
enhart

G
eoff and Fran R

icketts
M

ike S
m

ith and D
ale D

’R
ose

S
ir G

ordon and Lady Tait
K

it Toogood and P
ip M

uir
D

on and D
enise Turkington

A
ki and Jane von R

oy
Jam

es W
allace

E
van and K

atie W
illiam

s

Supporting Subscribers
Judith P

otter
B

rian &
 P

am
 S

tevenson

A
rtistic D

irecto
r C

olin M
cC

oll
G

en
eral M

an
ag

er K
im

 A
cland

A
ctin

g
 P

ro
d

u
ctio

n
 M

an
ag

er A
ndrew

 M
alm

o

M
arketin

g
 &

 S
p

o
n

so
rsh

ip
 M

an
ag

er H
elen B

artle
P

artn
ersh

ip
s C

o
-o

rd
in

ato
r H

eidi Jeory

B
u

sin
ess M

an
ag

er A
lex G

ortchinski
B

ox O
ffice an

d
 A

u
d

ien
ce L

iaiso
n

 M
an

ag
er A

lison R
eid

B
ox O

ffice A
ssistan

t H
elen R

oss
R

ecep
tio

n
ist S

ue E
ast

A
sso

ciate D
irecto

r,A
rtistic an

d
 L

iterary R
oy W

ard
E

d
u

catio
n

 &
 2eco

n
d

 U
n

it C
o

-o
rd

in
ato

r Lynne C
ardy

D
irector P

aul M
inifie

B
usiness M

anager Lexie M
atheson

B
ox O

ffice M
anager B

lair C
ooper

Technical M
anager N

ik Janiurek
Front of H

ouse M
anager Justin H

ardingham

A
T

C
 B

o
a

rd
C

hair K
it Toogood

D
eputy C

hair John Taylor
E

rika C
ongreve

D
ayle M

ace
Jane V

esty

A
c

k
n

o
w

le
d

g
e

m
e

n
ts

T
hanks to F

irth [logo to follow
]

N
Z

 S
teel [logo to follow

] w
ho generously supplied the
m

aterials for the E
quus set

A
m

anda M
cFadden Jules Topp.
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