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“I will paint your every secret and show them to the world.”

Brochure copy:

Auckland 1917. Charles Goldie returns from a prestigious art academy in Paris to cash in on the demand for South Sea art. Brimming with talent, technique and pretension, most practitioners are ‘moderns’ like Gaugin but Goldie will give them the real thing. He studies aspects of Máoridom, aided by Patara te Tuhi, his hired help, and his studio becomes the centre of Auckland bohemian life for his artist mates, patrons and philistines. Máori and Pakeha argue and celebrate the nature of art, the freedom of the individual, and the responsibility of the artist to his subject.

Colin McColl’s first production as Artistic Director, Goldie celebrates Auckland, its history, its artists and its true spirit.

Visit Auckland Art Gallery Toi o Tamaki to experience the real Goldie exhibition – no admission charge.

Book for Goldie and go in the draw to win one of 4 copies of Goldie by Roger Blackley

The Play

Written 1987 by Peter Hawes and premiered at Downstage that year.
Charles F. (Frederick) Goldie (1870 – 1947)

Brochure copy:

Charles Goldie is probably New Zealand’s best-known artist. His popular fame has been fed by a stream of newspaper reports documenting record-shattering prices, thefts, vandalism and forgeries. Descendants of Goldie’s models revere the depictions of their ancestors, while others denounce his paintings as documents of colonial racism. The mystique surrounding Goldie and his works is unparalleled in New Zealand art. 

Other: 
“Goldie accused of throwing smoke over real Maori values” - NZ Herald - 7 March 2002 

http://www.johnleechgallery.co.nz/view/early20thcenturynzart/charlesgoldie.asp

Charles Goldie (1870 - 1947)
Charles F. Goldie is recognised as New Zealand's most significant Historical painter of his time. His most distinguishing works are single portraits of Maori elders with traditional ta moko (chiselled face tattoo). In these works Goldie represents his subjects in meticulous detail, his expertise and skill at rendering surfaces is evident in his representation of worn weathered flesh and is encouraged by his inclusion of props such as traditional carved boxes and taiaha. In the later years of his career (1932 - 41) Goldie painted more narrative based works such as Knotty Problem, c 1938 and Rahapa, Ohinemutu 1941. These works represent a story or event rather than functioning as portraits of particular individuals. A typical feature of his later works are the use of broader brush-strokes that remain visible on the surface of the painting.
Goldie's photo-realist style was based on 19th century French Academic art, which he learnt while studying at the Academie Julian in Paris in 1893. It was here too that Goldie learnt to pose figures to fit into a historical style, one which depicted a time passed. The historical nature of his painting was accentuated by his choice of elderly subjects wearing traditional Maori clothing, including woven cloaks, hei tiki and feather adornment. Although Goldie chose to paint local indigenous subjects his style of painting remained aesthetically European. Goldie restricted his figure painting to the studio in accordance with the academic tradition and added props in order to heighten the atmosphere of the past. The treatment of background space, lighting, and the posing of figures was highly controlled and he continued with this process throughout his career.

Goldie's models were painted in resigned poses, often looking downwards and lost in thought. At the time these works were painted there was a widely held belief by many Europeans that the Maori race was in decline and would eventually die out, if not as a race then as a culture, which they believed would become assimilated into the dominant European way of life. This opinion was due to a number of factors relating to the arrival of Europeans in New Zealand, and the impact this had on Maori life and custom, such as the unlawful confiscation of land, and the introduction of religion and foreign diseases. 

The view of Maori that Goldie represented was based on a romanticised European idea rather than on fact. His work encouraged an emotive response by showing defeated, oppressed looking Maori belonged to a time before. He did not attempt to include aspects of contemporary Maori life or show any signs of the culture moving forward but rather took a nostalgic approach that appealed to his European audience. Goldie's paintings of Maori in this classical period in history have become valuable accounts of pre colonial times and the changing direction of the culture. His depictions of traditional ta moko (chiselled facial tattoo) are specific to this period and have great historical significance.   

Goldie is often compared to and associated with his contemporary Gottfried Lindauer (1839 - 1926) who also produced finely detailed paintings of Maori subjects at the turn of the century. At one point Goldie and Lindauer shared a studio and worked on collaborative paintings including The Arrival of the Maori in New Zealand 1898 (Auckland Art Gallery Toi o Tamaki) which was based on the painting Raft of the Medusa by Thoedore Gericault (Louvre Museum collection, Paris, France). By comparison, Lindauer's approach to his subjects was more ethnological in style than that of Goldie's. He painted Maori demonstrating gender specific customs and traditions such as Maoris Plaiting Flax Baskets c. 1903. Unlike Goldie his figures were more stoic, with fixed poses and expressions.             

In 1997 the Auckland Art Gallery hosted a major retrospective of Goldie portraits to coincide with the 50th anniversary of his death. The exhibition, curated by Roger Blackley, featured over 135 oil paintings and took the position of honouring the subjects in his work. Leonard Bell writes "the main focus [of which] is a celebration of and homage to the sitters and models for Goldie's subject paintings.." (Leonard Bell, A Star is Reborn, Goldie: The Exhibition, Art NZ no. 84, 1997, p. 77) The emotion inherent in Goldie's paintings goes beyond the original intention of the artist. Since their initial production Goldie's paintings have come to represent far more than an oppressed and dying race. In retrospect they are now admired by both Pakeha and Maori as finely executed portraits and compelling examples of Maori ancestors, invested with social and spiritual value.    

Goldie’s work is held in all of the major New Zealand public art collections including Auckland Art Gallery Toi O Tamaki, Dunedin Public Art Gallery, Robert McDougall Art Gallery and Te Papa Tongarewa. 

	http://www.dnzb.govt.nz/dnzb/default.asp?Find_Quick.asp?PersonEssay=3G14 –Dictionary of NZ Biography

Charles Frederick Goldie was born in Auckland, New Zealand, on 20 October 1870. The second of eight children born to David Goldie and his wife, Maria Partington, he was second-generation colonial on both sides. His father was born in Hobart and by 1870 was a timber merchant in Auckland. A career in local and national politics lay ahead, including the Auckland mayoralty. Maria Partington was born in Auckland. The boy was named after his maternal grandfather, Charles Frederick Partington, builder of the landmark Auckland windmill.

Goldie entered Auckland College and Grammar School in 1883. He displayed an early promise in art and was soon winning prizes at the Auckland Society of Arts and the New Zealand Art Students' Association. On leaving school he worked in his father's business while continuing part-time art studies under Louis John Steele. Steele had trained at the École nationale supérieure des beaux-arts in Paris and his colourful tales of bohemian life inspired Goldie to seek further education in Paris. Sir George Grey was impressed by Charles Goldie's two still-life paintings exhibited with the Auckland Academy of Art (Steele's art society, of which Goldie was honorary secretary) in 1891, and he convinced David Goldie to allow his son to undertake further art training abroad. In November 1892 Charles travelled to Sydney where he exhibited the same still lifes. Back in New Zealand, the academy's third and final exhibition of December 1892 included his first recorded Maori portrait.

In July 1893, at the age of 22, Goldie enrolled at the cosmopolitan Académie Julian in Paris. For 4½ years, until January 1898, he studied in the studio supervised by the eminent Salon painter William-Adolphe Bouguereau. He also enjoyed tuition from lesser-known masters, including Gabriel Ferrier, and attended anatomy classes at the École des beaux-arts. Goldie won regular prizes in the studio competitions and in 1896 was awarded a gold medal for life painting in a school-wide competition. He also undertook the customary copying of old masters in the Louvre and other galleries, and visited Great Britain, Belgium, Holland, Germany and Italy. Although a number of other New Zealand artists studied art in Paris, few stayed for more than a year or two. Charles Goldie was the only one of his generation to undertake the full rigours of French academic training.

In an 1897 letter from Paris, mentioned in the Auckland press, Goldie expressed his intention of returning to set up an art school along the lines of the Académie Julian. In 1898 he was back in Auckland, sharing a studio with Steele, his former teacher. The studio also hosted the teaching institution they called the 'French Academy of Art'. That year Goldie and Steele collaborated on a large historical painting, 'The arrival of the Maoris in New Zealand', loosely based on Théodore Géricault's famous 'Raft of the Medusa ' in the Louvre. When it was exhibited with the Auckland Society of Arts in November 1899, the work was priced at £200. This was the exact amount of the Helen Boyd bequest, by which the painting entered the collection of the Auckland Art Gallery. It was at this stage that, apparently infuriated by the critical attention accorded to his star pupil, Steele ended his professional association with Goldie.

Goldie's career began in earnest in 1900, the year in which he first presented a range of portraits - Pakeha and Maori - at the Auckland Society of Arts. Photographs of Goldie's opulent studio appeared in the illustrated press, enhancing his status as Auckland's leading painter and art teacher. He was appointed to the Auckland Art Gallery advisory board established in 1900, and served on the committee of the Auckland Society of Arts from 1901 to 1904. These were the years in which Goldie chose to concentrate on depicting elderly Maori with moko, the 'noble relics of a noble race'. Immaculately rendered on canvases which he prepared with a textured ground, the paintings were presented in distinctive kauri frames produced exclusively for Goldie by Auckland framer and art dealer John Leech. Photographs of early twentieth century exhibitions show how these emphatic frames guaranteed central positions for Goldie's works.

Goldie was following a path established by Steele's Maori history paintings and portraits of tattooed chiefs. Another influence was his brother William, who as a medical student in Edinburgh had begun clipping news items of anthropological interest. In 1901 William published an article in which he contradicted predictions that Maori were dying out. When William died in 1904 Charles continued to collect newspaper writings on Maori issues, including those of the journalist and historian James Cowan.

It was through Cowan that Goldie met Patara Te Tuhi in 1901, and the Ngati Mahuta chief became a regular model. The following year Goldie painted his first portraits of Ina Te Papatahi of Nga Puhi, and Te Aho-o-te-rangi Wharepu of Ngati Mahuta, both of whom continued to pose for him over a number of years. A trip to Rotorua in 1901 introduced a number of Te Arawa models, including Ahinata Te Rangitautini of Tuhourangi. Goldie's models usually sat for him in his Auckland studio, draped in a cloak supplied by the artist, or a combination of blanket and velvet. In return they received a daily stipend which was open to negotiation, on top of which Goldie sometimes covered accommodation costs for a model from out of town. The barrister Robert McVeagh introduced a number of Maori he met outside the Native Land Court. Another visitor was the composer Alfred Hill, who recorded songs from these venerable men and women. It was in Goldie's studio, by 1904 looking more like a Maori portrait gallery, that Hill conceived his bestselling song 'Waiata poi'.

Goldie's greatest publicity coup was in 1903 when Lady Ranfurly, departing wife of the governor, chose two large Goldie paintings as her farewell present from Auckland. 'Darby and Joan' and 'The widow', valued at £100 each, were purchased by popular subscription and presented to Lady Ranfurly at an enormous garden party attended by Aucklanders of all classes. Goldie's popular fame was reinforced by frequent reproduction of his paintings in the illustrated press, and as chromolithographic prints, which have since become collectors' items in their own right. Asked in 1908 to name the best six New Zealand artists, readers of the Weekly Graphic placed Goldie first; Gottfried Lindauer came eighth, while Steele was in 11th place.

Goldie's popular fame may have been secure, but the critics grew increasingly tired of his minutely realistic portraits. A writer in 1911 aptly described Goldie's style as 'photo-realist', commenting that 'his artistic ideal seems to be the coloured photograph'. Others suggested the works were more suited to a museum of ethnology than an art gallery. Despite the critical hostility, Goldie continued to exhibit new groups of works every year until 1919. During the First World War he stopped producing large pictures, for which he had asked prices of up to £105, concentrating instead on small-scale paintings usually executed on wooden panels. These were priced between eight and eighteen guineas and, unlike the brush-textured canvases, were utterly smooth. Increasingly, Goldie was producing replicas of earlier paintings, of models who had long since died.

On 31 October 1920 Goldie travelled to Sydney, where on 18 November at the age of 50 he married 35-year-old Olive Ethelwyn Cooper, an Australian by birth but a resident of Auckland. Apparently, marriage in Sydney circumvented Goldie family disapproval of the relationship between Auckland's famous artist and the milliner from Karangahape Road's Bon Marché. The wedding went unmentioned in the Auckland press. After two years in Sydney, where Goldie produced copies of several Maori portraits, he was back in Auckland by January 1923. Ill health plagued him throughout the 1920s and early 1930s, when he produced few paintings. Gossip held him to be an alcoholic; symptoms such as memory loss and delusion suggest that lead poisoning, the result of inhalation as he sanded the deadly flake white undercoats on his paintings, may have played a part in his health problems.

Encouraged by the governor general, Lord Bledisloe, Goldie resumed painting around 1930, creating a distinctive body of work marked by a warmer palette and looser brush. He re-presented models he had first depicted decades earlier, providing these 'portraits' with tendentious titles such as 'His thought: "The Treaty of Waitangi, was it worth while?" ' Ignoring the Auckland Society of Arts, Goldie sent work to London for exhibition with the Royal Academy of Arts (in 1934 and 1935), and to Paris for the Salon of the Société des artistes français (in 1935, 1936, 1938 and 1939). His successes, duly reported in the local press, included the award of King George V's Silver Jubilee Medal and an OBE in 1935. The letters Goldie published in the Auckland press during the 1930s were critical of local art institutions and particularly of modern art, the exponents of which he labelled 'farcists'. From someone who had become an old master in his own time, an appreciation of contemporary art was scarcely to be expected.

In 1935 Goldie collaborated with James Cowan on plans for a souvenir book of sepia reproductions to be titled 'The rangatira'. Unhappy with the standard of the proof reproductions, and suspicious of mass-reproductive technology, Goldie aborted the project. Perhaps he had realised that the true source of his wealth lay in the original oil paintings, which he informed Cowan were selling at between 150 and 350 guineas. Sales, many to wealthy tourists, considerably eased the economic depression of the 1930s both for Goldie and for his dealer, John Leech. His health deteriorating, Goldie stopped painting altogether in 1941. He died in Auckland on 11 July 1947.

Because John Leech's sales records were destroyed, the true extent of Goldie's oeuvre is unknown. Although hundreds of his works are preserved in private collections, many of Goldie's more important paintings are owned by New Zealand museums. The artist himself maintained a large collection of his early work, motivated by the realisation that his elderly models were fast disappearing. Twenty Maori portraits from this collection were presented to the Auckland Museum by his widow in 1951. (The couple had had no children.) The collection of 19 paintings in the Auckland City Art Gallery includes gifts from Goldie's patrons and their descendants, as well as from the artist and his family. The two 'Ranfurly' pictures of 1903 are now in the collection of the Museum of New Zealand Te Papa Tongarewa in Wellington.

Goldie is probably New Zealand's best-known artist. His popular fame is based largely on a spiral of record-shattering prices, together with thefts, vandalisms and forgeries, which have ensured that Goldie's paintings are identified as prime commodities on the art market. Descendants of Goldie's models have hailed the depictions of their ancestors; others have denounced the paintings as racist. On his appointment as OBE in 1935, a writer predicted of Goldie's works: 'connoisseurs will fight for them in Christie's and elsewhere, perhaps when none of the race he perpetuates deathlessly are here'.

	 
	


Peter Hawes

Brochure copy:
Peter Hawes was born in Westport. While living in Barcelona he wrote the novel La Hoguera (The Inquisition) which became a Spanish bestseller. He was also a television scriptwriter for the series A Week of It, The Muppets NZ, and Yours for the Asking. He now writes for the Sunday television arts programme. 

Other: Source: NZ Book Council
	HAWES, Peter (1947– ), is a playwright, scriptwriter and novelist. He was born in Westport and educated at University of Canterbury (BA 1969), then began working as a television reporter and travelling to Spain. He lived there for four years and wrote—in Spanish (with the help of a translator who won a literary award for the project) —a best-selling novel about the Spanish Inquisition: La Hoguera (The Bonfire), published in 1974. 


Returning to New Zealand in 1975, he resumed work for television, as a researcher and journalist, and as a scriptwriter for various series, including ‘A Week of It’, ‘Fraggle Rock’, ‘Yours for the Asking’ and ‘Against the Law’. 
In the early 1980s he began to write for the stage, quickly producing a string of absurdist plays: ‘Alf’s General Theory of Relativity’ (first professional performance at the Court Theatre, 1981), ‘Ptolemy’s Dip’ (Court, 1982) and ‘Armageddon Revisited’ (Mercury, 1983).  

Closer to realism (but still full of surprises) are ‘Goldie: A Good Joke’, a portrait of the early New Zealand painter (Downstage, 1987), ‘1946 The Boat Train’, which examines the effect of the World War 2 on the lives of four women (Christchurch Arts Network, 1991) and ‘Aunt Daisy’ (Downstage, 1989), a portrait of the New Zealand radio personality of the 1950s, with music by 6 Volts. ‘The 1944 Olympic Games’ (one-act) remains unperformed, as do two full-length plays, ‘A Higher Form of Killing’ (about Ernest Rutherford) and ‘The Inquisition Dies’ (developed from material in La Hoguera). 

In 1995 Hawes published his first novel in English, Tasman’s Lay, an inventive and irreverent account of Abel *Tasman’s discovery of New Zealand. This was quickly followed by Leapfrog with Unicorns (1996), a satirical work based on material gathered in the mid-1980s, when he was the associate director for a Barry Barclay film (The Neglected Miracle), about the ways in which multinational corporations control the world’s food resources, to the detriment of many third-world economies. 

On the evidence of his novels and plays, Hawes emerges as perhaps New Zealand’s foremost current exponent of the comedy of ideas. But, always willing to diversify, he has also turned his hand from time to time to children’s books and to acting (in both his own and others’ plays). 
	
	


	
	Updated Information 

Published 1999, Inca Girls Aren't Easy: Thirteen stories, twelve of which are true, under the pseudonym, W P Hearst, (Random House). 

Published 2000, The Dream of Nikau Jam (Random House). 

Hawes's latest novel is Royce, Royce, the People's Choice (2002). Royce Rowland is a 17-year-old sexual and social reprobate who has been sent to sea with a tough skipper in an effort to straighten him out. But as with everything, Royce goes on board with his own interests at heart, and so Royce embarks on a Odyssean journey pursuing his catch though New Zealand waters and on to Japan
	
	


Won the ‘Writer, Non-Drama’ category at the 1987 Listener Film & Television Awards for Goldie: A Good Joke.
Performances: 

Monday 26 April at 6.30pm

Tuesday 27 April at 6.30pm

Tuesday – Saturday at 8.00pm
Preview Performances: 

Thursday 22 April & Friday 23 April
Matinees:

Saturday 8 May at 2pm 

Sundays at 4pm (except Sunday 25 April) 

Public Ticket Prices:

Adult - $47

Preview/ Matinee -  $33

Concession – Senior Citizen - $40

Concession – Student - $30

Groups of 10 or more - $44    (11th ticket FREE)

Standby - $20 

(for full-time students and under 25s available one hour prior to the show) 

Booking Information:

Maidment Theatre: 09 308 2383

www.atc.co.nz
Booking fees may apply

